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‘THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe, 
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RYSTAL PALACE.—SATURDAY CONCERT. Tuts 

Day, at Three o'clock. The programme will include; Overture, Ruy Blas 
(Mendelssohn) ; Concerto, for pianoforte and orchestra, No. 4, in G (Beethoven) ; 
Symphony ‘*Im Walde” (‘‘ In the Forest”) (Raff), first time at these Concerts ; 
Incidental Music to the Merchant of Venice (Sullivan). Vocalists—Mdme 
Lemmens-Sherrington, Mr John Bridson (his first appearance at the Crystal 
Palace). Solo Pianoforte—Mdlle Janotha (her first appearance at the Crystal 
Palace), Conductor—Mr AuGust Manns. Numbered Stall, for a Single Concert 
in Area or Gallery, Half-a-Crown ; Unnumbered Seats, in Area or Gallery, One 
Shilling. Admission to the Concert-room for those not having stall or other 
tickets, Sixpence, All exclusive of admission to the Palace. 


DME JENNY VIARD-LOUIS’S GRAND ORCHES- 
TRAL and VOCAL CONCERTS, Sr James's Hatt. Conductor—Mr H. 
Weist Hitt, SECOND OONCERT, Tvespay, Dec. 17, at Eight o'clock. 
Erard’s Grand Pianoforte will be used at this Concert. The Orchestra will con- 
sist of 90 performers. 


DME JENNY VIARD-LOUIS’S GRAND ORCHES- 
TRAL and VOCAL CONCERTS, Sr Jamxs’s HALL. SUBSCRIPTION 
TICKETS for the whole series of Eight Concerts—Sofa and Balcony Stalls, 
£3 3s,; Balcony and Stalls, £1 11s, 6d. Separate subscriptions are also issued 
for the four Winter or four Summer Concerts. Single tickets—Sofa and Balcony 
Stalls, 108. 6d.; Stalls and Balcony, 5s.; Area, 2s. 6d. ; admission, One Shilling. 
Tickets at the usual Agents ; and at Austin’s Office, 8t. James’s Hal). 


ATURDAY EVENING CONCERTS, Sr Jamns’s Hatt.— 
SaTURDAY next, Dec. 14, at Bight o'clock, FIFTH CONCERT. Artists—Mdme 
Lemmens-Sherrington, Miss Marian Williams and Mrs Osgood, Mdme Patey and 











. Osg: 
Miss Orridge; Mr Vernon Rigby and Mr Hollins, Mr Ludwig and Signor Federici. 
Pianoforte—Mdme Montigny-Rémaury. Cornet—Mr Howard Reynolds. Con- 


ductor—Mr W. Ganz. Sofa Stalls, és.; Family Ticket (to admit four), 2ls.: 
Reserved Area, 3s.; Balcony, 3s. ; Area, 2s.; admission, One Shilling. Tickets 
at the usual Agents ; and Austin’s Office, St James’s Hall. 





HER MAJESTY’S THEATRE. 


OPEN EVERY EVENING.—LAST THREE WEEKS OF ITALIAN OPERA AT 
CHEAP PRICES. 





Production of “ Oberon.” 
HIS EVENING (Sarurpay), Dec. 7, will be performed, 


for the first time these fourteen years, WEBER’s Grand Romantic Opera, 
‘“‘OBERON.” The recitatives selected, arranged, and in part composed yy. Sir 
Julius Benedict. Entirely new scenery, costumes, and appointments, Sir Huon, 
Signor Gillandi; Oberon, Signor Carrion; Scherasmin, Signor Mendioroz; 
Fatima, Mdme Trebelli; Puck, Mdlle Purdy; Mermaid, Mdlle Bauermeister; 
and Rezia, Mdme Eugénie Pappenheim. 


Last Two Weeks. 


On Monpay next, Dec. 9, “LES HUGUENOTS.” 
Mdme Trebelli, Mdme Eugénie Pappenheim, 

On TuEsDAY next, Dec, 10, “CARMEN.” Don José, Signor Runcio; Esca- 
millo (Toreador), Signor Mendioroz; Il Dancairo, Il Remendado, Signori 
Zoboli and Rinaldini; Michaela, Mdlle Alwina Valleria; Paquita, Mdille 
Bauermeister; Mercedes, Mdlle Purdy; and Carmen (a gipsy), Mdme Trebelli. 
Conductor —Signor Lt CALsI. 

On WEDNESDAY ae next, Dec. 11, ‘‘ FAUST” (commence at two 
o'clock). Mdme Trebelli, Mdlle Marie Marimon. 

On WEDNESDAY evening next, Dec. 11 (commencing at half-pest seven‘o’clock), 
“DER FREISCHUTZ.” Mdme Eugénie Pappenheim. 

On TuuRspDay evening next, Dec. 12 (second time), ‘‘ OBERON.” 

On Frrpay evening next, Dec. 13, ‘‘LA TRAVIATA.” Mdlle Emilie Ambre 
as Violetta Valery. 


Grand Morning Sertemanenet eae ” (commencing at Two 
° . 


Mdlle Marie Marimon, 


On SATURDAY morning next, Dec, 14, ‘‘ DINORAH.” Mdme Trebelli, Mdlle 
Marie Marimon. 
On WEDNESDAY morning Dee. 18, grand performance of ‘‘ OBERON ” (com- 
ing at two o'clock). 





WEDNESDAY NEXT. 
[oo BALLAD CONCERTS. 








ONDON BALLAD CONCERTS, Sr Jases’s Hatt. 
Director—Mr Joun Boosey, Thirteenth Year.—The FOURTH CONCERT 
on WEDNESDAY next, at Eight o'clock. Artists—Mdme Sherrington, Miss Mar 
Davies, and Mdme Antoinette Sterling; Mr Sims Reeves and Mr Edward Lloyd, 
Mr Santley and Mr Maybrick. Pianoforte—Mdme Arabella Goddard. e 
London Vocal Union, under the direction of Mr Fred. Walker. Conductor— 
Mr Stpnry Narwor, 8Btalls, 7s. 6d. ; Area, 4s, and 2s,; Balcony, 3s.; Gallery and 
Orchestra, 1s, Tickets to be had at the Hall; the usual Agents; and at Boosky 
& Co.’s Ballad Concert Office, 295, Regent Street. 


OYAL ALBERT HALL CHORAL SOCIETY. Pre- 
sident—H.R.H. the Duke of EDINBURGH, K.G. Conductor—Mr 
BaRNBY.—THURSDAY, Dee, 12, at Eight. MENDELSSoHN’s ‘HYMN OF 
PRAISE” and Rossimi’s ‘‘STABAT MATER.” Mdme Lemmens-Sherrington, 
Miss de Fonblanque; Mr E. Lloyd and Mr Hilten. Organist—Dr Stainer. 
Prices, 7s. 6d., 5s., 48.,3s,, and 1s, Tickets of the usual agents’; and at the 
Royal Albert Hall. 


ENDELSSOHN SCHOLARSHIP. Founded in honour 
of the memory of Felix Mendelssohn-Bartholdy, for the Education of 
Musical Students of both sexes. A Scholarship of the value of £80 per annum, 
subject to renewal, is now VACANT. Candidates between the ages of 14 and 
24, being single and natives of, or domiciled in, Great Britain or Ireland, should 
apply in writing (enclosing testimonials and certificate of birth) to the Secretary. 
Address as below on or before the 15th January next. In awarding Scholarship 
preference will be given to talent in Composition, specimens of which should be 

sent with the applications. Oopies I the rules may be had from the Secretary. 

order, 
" JULIAN MARSHALL, Hon. Sec. 
13, Belsize Avenue, London, N.W., Dec. 2, 1878. 


ONDON CONSERVATOIRE OF MUSIC.— 
Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
Amand Castegnier, Tourneur, and J. Riviere; Messrs H. ©. Cooper, F. 
Chatterton, T. Lawrence, J. Hutchins, T. E, Mann, T. Harper, Bernhardt, and 
Lansdowne Oottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class railway season ticket ; Opera admission, &c. Students can 
ma wy time. Programmes and prospectuses post free.—O, Ray, Sec., Langham 

















Doors open at 7; the Opera will commence at 7.30,and¢ terminate about 10.30, 

Orchestra Stalls, 12s. 6d.; Grand Circle Seats, 8s.; Box Seats, 6s. ; Pit, 3s.; 
Amphitheatre Stalls, 4s,; Gallery Stalls, 2s.; Gallery, One Shilling. Private 
Boxes, from 10s. 6d, to £4 4s. Books containing 30 transferable Pit tickets, 
available on all occasions, price £3 15s. : 

Special Notice.—The usual Opera regulations as to evening dress will be dis- 
pensed with. 

The Box Office of Her Majesty’s Theatre, under the portico of the Operahouse, 
is open daily from 10 till 5, under the superintendence of Mr Bailey, Tickets also 
of all the Librarians and Musicsellers. 


CHUBERT SOCIETY. President—Sir Jutrvs Beneprct. 
Founder and Director—Herr SCHUBERTH. Twelfth Winter Season, 1878.— 

The Nineteenth SOIREE-MUSICALE, for the introduction of rising artists, will 
take place at the LANGHAM HALL, on Fripay, Dec. 20, Full particulars will be 
duly announced, _ 


CHUBERT SOCIETY. President—Sir Juzrvs Beyeprcr. 
Founder and Director—Herr SCHUBERTH. Notice to Composers, A 
Prize will be given for a new CONCERT OVERTURE for Full Orchestra, to be intro-. 
duced at the | toed Orchestral Concert of the Society in May next. For par- 
ticulars apply to Herr ScHUBERTH, Conductor, 244, Regent Street, W. 


Ms LILLIE ALBRECHT will play, on Tuesday, the 17th 
‘i inst., at Mdme St Germaine’s Evening Concert, Holland Road, Kensington, 
Batre’s TRIO in A major (the last three movements) (Violin—Herr Schneider ; 
Violoncello—Herr Schuberth); and, by desire, Liszt’s “‘ RIGOLETTO,” for 
pianoforte alone. 


MSS LILLIE ALBRECHT will play, on Friday evening, 
the 20th inst., at the Beethoven Rooms, BaLFre’s TRIO in A major, for 
pianoforte, violin. and violoncello, with Herren Schneider and Schuberth. 
On this occasion the whole of the work will be performed ; and a SOLO by 
CuoPtn, for piano alone.—38, Oakley Square, N.W. 


ERR LOUIS ENGEL has the honour to announce 

that he has returned to London, after several years’ absence, and that he 

will be happy to receive Pupils for the Harmonium, and ENGAGEMENTS for 
Concerts and Parties. Address—Messrs CHAPPELL & Co., 50, New Bond Street. 


REMOVAL. 


DME ALICE BARTH requests that all ENGAGE- 
MENTS may be addressed to her new residence, 24, Gloucester Orescent 
Regent’s Park, NW. 
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LANGHAM HALL. 
DME ALICE BARTH, at Mdme Wensley’s Concert: 
“ §HE WANDERED DOWN” (Ff. Oray), and ‘“‘ KILLARNEY ” (BALFe). 
Tas LYRIC GLEE UNION.—Messrs GILL, 
WINSTANLEY, HUTHWAITE, WEIGE, and A. MORI, at Mdme 
Wensley’s Evening Concert, at Langham Hall, Dec. 16, at Eight. 


M® GEORGE WEIGE, at Mdme Wensley’s Concert: “I 
FEAR NO FOR” (Prnsvt1), at Langham Hall, Dec, 16. 


R E. H. THORNE, at Mdme Wensley’s Concert, Solo 

Pianoforte—a. “ROMANCE” (RuBinsTein), 6. “ RONDO A LA POLO- 

NAISE” (STERNDALE BENNETT); and, with Mr H. SMITH, Duet, ** ALLEGRO 
BRILLANTE ” (MENDELSSOHN), at Langham Hall, Dec. 16. 


N R EGBERT ROBERTS, at Mdme Wensley’s Concert: 
“YEOMAN’S WEDDING,” and Old German Lied, ‘“‘ MY LODGING 18 
IN THE CELLAR HERE,” at Langham Hall, Dec. 16. 


R A. MORI will sing “ ALICE, WHERE ART THOU ” 


at Mdme Wensley’s Concert, Dec. 16, at Lingham Hall. 


N DME GRACE ARNOLD, at Mdme Wensley’s Concert : 
““THH VILLAGE BELLS” (T. THoRPE PeveE), at Langham Hall, Dec. 16, 























N R T. THORPE PEDE, at Mdme Wensley’s Concert : 
“SING AGAIN, YE HAPPY CHILDREN” (RoxEcKEL), and “THE 
TWO BIRDS,” New Song, at Langham Hall, Dec. 16. 


N ISS SOPHIE WORRELL, at Mdme Wensley’s Concert : 
“THE CHORISTER” (A. SULLIVAN). 


h ISS ANNIE BERESFORD, at Mdme Wensley’s Concert : 
“ AVE MARIA” (SCHUBERT), 


y DME WENSLEY will sing “CARO NOME” (Ricoterro), 
“THE LAST BOAT” (T. THORPE PEDE), and “ONLY LOVE CAN 
TELL” (B. Tours), at Langham Hall, Dec. 16. 


N DME WENSLEY will sing “ FROM MIGHTY KINGS” 


and SOPRANO SOLO in Mozart's “ BENEDICTUS” (Requiem Mass), 
at the Albert Hall, Dec. 19. 


N DME WENSLEY will sing “THE LAST BOAT” (T. 
THORPE PEDE), and ‘‘LET ME DREAM AGAIN,” at Miss Sophie 
Worrell’s Concert, at Langham Hall, Jan. 13., 
h DME WENSLEY will sing “PUR DICESTI,” “CARO 
NOME,” and a new Song, ‘‘ THE LITTLE FORT” (T. THorPE PEDE), at 
Mr Thorpe Pede’s Evening Concert, Langham Hall, Jan. 20. 
MDME ALICE BARTH. 


\ DME ALICE BARTH, having recovered from her 
accident, is prepared to accept ENGAGEMENTS for Oratorio, English 
Opera, Concerts, &c. Address 24, Gloucester Crescent, Regent’s Park, N.W. 


/ : “KILLARNEY.” 
i} DME ALICE BARTH will sing Batrr’s admired Song, 
“ KILLARNEY,” at Langham Hall, Dec. 16. 


Ts E 





























“LITTLE BOY SAILOR.” 
GEM OF THE 


“ Little boy sailor, with jacket of blue, 
Fond hearts at home have been thinking of you ; 
Dreaming the long nights and thinking al! day 
Of a little boy sailor while he was away.” 


CHAPPELL & Co., New Bond Street. 


THE 


“CHAMPION BRASS & MILITARY BAND JOURNAL.” 


52, NEW BOND STREET, LONDON. 
Nov, 23, 1878, 
NOTICE OF REMOVAL. 


| consequence of the enormous increase in the circulation 
of the “ CHAMPION JOURNAL,” my present business premises are inadequate 
for the requirements of the same. I have therefore made arrangements to 
conduct my business, after this date, from the above address. I have 
great pleasure in making this announcement, as 1 am confident that it 
will be fully appreciated by my customers, and will be of the greatest advantage 
to them, from the position cans more central, which will greatly facilitate the 
despatch of business. It will also enable me in the future to cater even more 
ully (if possible) than I have hitherto done for those who honour me with 
their patronage. I have endeavoured, and with great success in past years 
to oblige and please my customers, and in soliciting your continued support 
beg to assure you that every order I may be favoured with will receive the 
most prompt attention, I am, Sir, your obedient servant, 
R, SMITH, 
“Champion Brass Band Journal” Office, 
52, New Bond Btreet, London, 


SEASON. 


24 Stamps, post free. 











NEW SERIES.—No. 5.]} (PRICE ONE SHILLING. 


The Theatre: 


A MONTHLY REVIEW AND MAGAZINE. 
DECEMBER 1, 1878. 
BILL OF THE PLAY. 


. THE Warcu-Tower: ‘‘ Mr Phelps ;” “French authors and English adaptors ;” 
«‘The Censorship on its Trial,” 


. PorTRAIT OF Miss ROSELLE. 


. THE RounpD TABLE: “‘ Mr Phelps and the Fool’s Revenge,” by Tom Taylor ; 
“The Grave of Richard III.,” by Henry Irving; ‘‘The National Theatre 
Question,” by George Godwin, F.R.8.; ‘‘ Mr Phelps at the Gaiety,” by 
John Hollingshead ; ‘‘ Actors and Faces,” by Percy Fitzgerald. 


. PORTRAIT OF MR FARREN. 
. FEVILLETON: “ My first critique,” by L, F. Austin, 
. Nores en passant, 


. The Drama in London, the Provinces, Paris, Berlin, Vienna, Madrid, Rome, 
Milan, and New York. 


. Echoes from the Green-room, 


9, LITERATURE: “‘ Miss Fanny Kemble’s Reminiscences,” ‘‘ Shakspere and his 
Contemporaries.” 


10, CORRESPONDENCE: Mr Irving and America, 


London : WyMAN & Sons, 81, Great Queen Street, Lincoln’s Inn Fields, W.0, 





G rd. 


(or MILAN) 


RICORDI 


: ilies DiI 


Has the honour to announce that he has 
REMOVED HIS LONDON MUSICAL ESTABLISHMENT 
TO 
265, REGENT STREET, W. 
Lists of Vocal, Pianoforte, or Instrumental Music of every description gratis 
and post free. 
All Sheet Music at half price. Sample Copies to the Trade on the usual terms. 


All works produced in Italy, &c., promptly procured without extra charge. 
265,—REGENT STREET, W., LONDON.—265, 
SCHOTT & CO.’S 
NEW CATALOGUES 
OF 


PIANOFORTE MUSIC. 
VIOLIN 

TENOR (VIOLA) 
VIOLONCELLO 
DOUBLE BASS 


FLUTE 

CLARIONET 

ORGAN 

HARMONIUM 
ARP 





ORCHESTRAL MUSIC. 

SACRE vi 

MASSES. 

ELEMENTARY VOOAL MUSIO. 
FRENCH ROMANCES, 

AND OF THE WORKS OF 
RICHARD WAGNER. 
CHARLES GOUNOD, 

ALEX, GUILMANT. . 

H i | CAMILLE SAINT-SAENS. 

CHAMBER a (Pianoforte | ALSO THE MELODIES OF 
Trios, Quartets, &c., &c.) | J. FAURE. 


May be had, post free, on application to 
SCHOTT & CO., 159, REGENT STREET, LONDON. 


(In A Masor), 
FOR PIANOFORTE, VIOLIN, AND VIOLONOELLO. 


First performed at the Saturday Popular Concerts by Marie Krebs, Joachim, 
and Piatti. 


COMPOSED BY M. W. BALFE. 


Price (in Seore and Separate Parts) 16s. 





London: STANLEY Lucas, WEBER & Oo., 84, New Bond Btreet. 


MSs ANNA WILLIAMS begs that all communications 


respecting ENGAGEMENTS, &c., may be addressed to her at her residence, 
19, Warwick Street, Charing Oross, 8, W. 
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HER MAJESTY’S THEATRE. 


Last week again presented us with a series of recognized favourites, 
the youngest of which, Carmen, may be said already to have taken a 
place in the repertory which has every chance of becoming per- 
manent, Asa work of genius, however, the hearty and unanimous 
recognition it has won can only be regarded as legitimate. Its 
attraction now is as great as it was in the regular season, thus 
showing the power to interest and satisfy two, in a large measure, 
distinct audiences. People who go to the opera, in ordinary costume, 
for the sake of hearing the music, and with no other object in view, 
appreciate it even more, perhaps, than those who, as a majority, 
attend because at a certain time of year the opera is a “‘fashion.” It 
little matters, however, the charm of Georges Bizet’s music depending 
not only on its absolute value as mere art-work, or, indeed, upon its 
unimpeded flow of spontaneous and natural melody, but on a certain 
originality pervading it from first to last. That it has afforded to 
opera-goers a new sensation is unquestionable, Carmen was played 
twice during the week, and each occasion brought new honours to 
Mdme Trebelli, actual representative of the irresistible gipsy heroine. 
Mozart’s Ji Flauto Magico, about which we spoke but lately, has 
also been repeated with the same cast. That Lucia di Lammermoor 
would appear in due course was inevitable. Here is another opera 
persistently holding its place, and likely to hold it for many years to 
come, and this—notwithstanding that some amateurs and connois- 
seurs, not to speak of musicians, must be a little tired of it—in 
consequence of its intrinsic merits. How many Lucias have we 
seen and how many Edgardos, since Donizetti’s tragic masterpiece 
was first brought out at Naples, with Persiani as Lucia, and the 
| French tenor, for whom it was expressly composed by the 

rgamese master, in 1835, as Edgardo? It would be tedious 
to enumerate them, even could we recall them one after another. 
Not only every practised singer, but every aspiring débutante, 
must, as a matter of course, represent, sooner or later, the 
unhappy bride, Among the youngest and by no means least 
engaging, Mdlle Alwina Valleria maintains an honourable place. 
Her performance the other night was exceedingly good in all 
respects, and it may be added that her efforts were fully appre- 
ciated. In the scene of the madness and elsewhere she obtained 
well-merited applause. The parts of Edgardo, Enrico, and Arturo 
were assigned to Signors Gillandi, Rota, and Rinaldini, Raimondo 
(Bide-the-Bent) falling to Herr Behrens. A ‘‘ ballet divertissement,” 
entitled, Une Féte des Pécheurs, followed the opera, supported. by 
the corps de ballet and the pupils of the ‘‘ National Training School 
for Dancing ”—an institution of which the clever Mdme Katti 
Lanner is the controlling spirit, and of which the director of Her 
Majesty’s Theatre, if we are rightly informed, was the projector. 
To describe this pretty Neapolitan trifle in detail would he super- 
fluous, but we may state that it is well got up and that the talents 
of the children are agreeably exhibited. Especially should be 
mentioned a “‘ comic polka” for two, and a tarantella for two others 
(to Auber’s music), in which last the sisters Caroline and Adelaide 
Monti with the whole company of adult terpsichoreans subsequently 
join. 
The new singer, Mdlle Emilie Ambre, whose success in La 
Traviata was fully maintained by her second performance of 
Violetta Valery, has essayed the character of Marguerite in Faust, 
and though suffering under the effects of cold and hoarseness, 
vouched for by a printed apology claiming the indulgence of the 
house, and, indeed, at once observed, made a decidedly favourable 
impression. To pronounce a definite opinion of her singing in such 
circumstances, more particularly in some of the music belonging 
to the third act (the ‘‘Jewel song,” for example), would be 
manifestly unjust. Sooner than compel a change and thus dis- 
er the audience, Mdlle Ambre went through ies difficult task 
cheerfully, and as the opera progressed seemed to obtain more and 
more command of her voice. This was apparent even in the famous 
love duet of the garden scene ; still more so in that of the cathedral, 
where the contrite Marguerite is scoffed at by Mephistopheles while 
vainly endeavouring to pray ; most of all in that of the dungeon, 
where, resisting the solicitations of Faust to escape, she triumphs 
over her enemy and dies only to be saved. Mdlle Ambre’s acting 
was ee distinguished by earnestness and marked intelli- 
gence. Moreover, she interprets the character of Marguerite in a 
way of her own, which, while original, and owing nothing what- 
ever to conventionality, is throughout both natural and impressive. 
About the intrinsic merits of her performance generally there can- 
not, we think, be two opinions. The audience not merely showed 
sympathy for her, but demonstrated that sympathy with genuine 
warmth, Mdlle Ambre will, doubtless, however, afford us an 
opportunity, when her voice is entirely under control, of strengthen- 
ing this first impression. The Siebel of Mdme Trebelli, who 
was encored in the air ‘‘ Parlatele d’amor,” is too well known 











to require description ; nor need we dwell upon the other 
characters, distributed as on recent occasions, when Mdlle Marimon 
was Marguerite. The opera on Saturday night was the Huguenots, 
which, as seldom fails to be the case, drew a crowded audience. 
Mdme Pappenheim entirely justified the praises bestowed on the 
occasion of her first appearance as Meyerbeer’s heroine. What was 
said then might be repeated now in still more emphatic terms. This 
German lady is a true artist, and precisely fitted for such characters 
as those in which she has hitherto been seen and judged at Her 
Majesty’s Theatre. Her distinct line is the line adopted by the 
late Thérése Tietjens, and this as much in high lyric comedy (the 
Countess in Le Nozze di Figaro, for example) as in opera seria. We 
are not called upon to expatiate again upon her Valentine. Enough 
that on Saturday she was at her best, arousing the sympathies of her 
audience and achieving a legitimate success. After the duet with 
Marcel (Herr Behrens) in the scene of the Pré aux Clercs, and the 
still greater duet with Raoul de Nangis (Signor Gillandi), she was 
called before the lights—in the second instance twice. We have not 
so many artists of this stamp that we can afford to undervalue 
Mdme Pappenheim. Mdlle Marimon, as usual, played Marguerite 
de Valois, singing with her accustomed brilliant fluency. The 
characters of St Bris, the furious Catholic, who instigates the 
massacre of the Huguenots, and that of the chivalrous Nevers were 
respectively sustained by Signors Rota and Mendioroz. Mdme 
Trebelli, the page Urbano, was, as usual, invited to repeat her first 
air, which, as usual, she sang to perfection. The performance on 
the whole, under the direction of Signor Li Calsi, was very effective, 


—o—_ 


MDLLE AMBRE IN A THIRD PART. 


Mdlle Ambre appeared on Tuesday night as Gilda in Rigoletto, 
and, having recovered from indisposition, did justice to her vocal 
powers as well as to her conception of the part. The result seemed 
highly to gratify a large audience, by whom the new prima donna 
was frequently applauded with the warmth of unmistakable 
approval, if not with the enthusiasm that is so apt to blaze up on 
a strange artist’s behalf and then die away like a fire of thorns. 
If Malle Ambre can keep hold of the favour now extended to her 
she will have no reason to complain of wanting success amongst us, 
On the whole, her Gilda deserved the verdict which the audience 
were good enough to record. It was not a perfect embodiment of 
the character, nor was the music perfectly sung, nevertheless ability, 
both vocal and dramatic, was shown in a measure sufficient to 
warrant applause. As on previous occasions, the lady made her 
best effects in cantabile passages, and in those which expressed deep 
emotion or intense passion. Her delivery of ‘‘Caro nome” wanted 
finish, and it now seems clear that ‘‘ music of display” is not her 
strong point. On the other hand, she was most happy through- 
out the duet sung by Gilda and Rigoletto, after the abduc- 
tion, and not less during the whole of the last act. 
Mdlle Ambre has obviously all a true artist's sympathy 
with the situation and feeling of the character she repre- 
sents, and knows how to convey emotion so that it shall be 
accepted as reality and not a sham. Her acting is, as a rule, earnest 
and intelligent, both qualities being conspicuous last night. She 
failed, however, adequately to pourtray the overwhelming shame and 
anguish with which Gilda should meet her father in the palace of 
the Duke. Indeed, the heroine of the miserable story seemed more 
concerned about her singing than weighed down by unutterable 
humiliation. This, however, is more often the case than not. We 
can hardly call to mind one instance in which a prima donna has 
risen to the height of the situation. Towards the close of the duet 
Mdlle Ambre improved, and her acting, as Gilda comprehended the 
vengeful purpose of Rigoletto, was all that could be desired. The 
Jester of Signor Mendioroz was an earnest and, sometimes, a power- 
ful performance, worthy to share largely, as in fact it did, in the 
honours of the evening. Signor Runcio appeared as the Duke, Herr 
Behrens as Sparafucile, and Miss Purdy as Maddelena. Of the general 
performance we may not speak very highly. Operatic representa- 
tions can, it appears, be made cheap, but sedulous care should be 
taken to prevent the public from associating with that desirable 
quality another not quite so pleasant. Signor Li Calsi might look 
to this with advantage.—D. 7. 








DiisseLpor¥.—Friedrich Erk, brother of Ludwig Erk, died here 
on the 7th ult. He assisted his brother in the latter’s excellent 
collection of folk-songs arranged for choral societies. 
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MDME VIARD-LOUIS’S CONCERT. 


Returning to the concert given in St James’s Hall on Tuesday 
night, and already briefly noticed, a paramount duty is to acknow- 
ledge the spirit with which Mdme Viard-Louis carries on a costly 
and, we are sorry to add, risky enterprise. It would appear that 
she had calculated upon the inevitable losses of her first season, and 
that she is resolved to persevere till a continuance in well-doing 
meets with reward. Be this as it may, the prospectus of her second 
season absolutely promises eight orchestral concerts on the largest 
scale, and, with a faith in our English public which is most flattering, 
gives assurance that novelty shall be presented in unusual propor- 
tion. Considering what a fine orchestra Mdme Viard-Louis has 
engaged, regardless of expense, considering how deficient London is, 
out of the so-called ‘‘season,” in concerts of this kind, and con- 
sidering the lofty purpose hitherto displayed in the conduct of the 
enterprise, what ought to be the attitude of metropolitan amateurs 
towards Mdme Viard-Louis? Clearly one of sympathy and practical 
encouragement, All genuine music-lovers heald rally round the 
courageous French lady, and put, at the earliest possible moment, 
the seal of success upon a thoroughly deserving venture. This 
should be done as a matter of self-interest, if for no higher reason. 
The musical public have long been demanding an entrepreneur able 
and willing to enlarge their knowledge as well as gratify their taste ; 
and, now that the good lies within their reach, to neglect it would 
be ridiculous as well as wrong. Frankly, we attach much import- 
ance to the issue of these concerts. Should it be failure—assuming 
them to go on as they have begun—we may as well give up all hope 
of immediate improvement, and make the best we can of a recognized 
and unchallengeable Philistinism. 

The orchestra engaged on Tuesday evening consisted of twenty- 
one first violins, nineteen second violins, twelve violas, twelve 
violoncellos, and twelve double basses, &c., in all seventy-six 
‘*strings,” with enough ‘‘wind,” percussion, &c., to raise the 
number of performers as high as 100. Beethoven used to say that 
the strength of a model orchestra should be seventy players, but we 
have outgrown the notions of that master’s day. The tendency of 
musical ensembles has for many years been towards enlargement, 
and even the ultra-conservative amongst us will hardly say that in 
a hall like St James’s seventy plus thirty are too many. But, on 
the other hand, they are quite enough to give effective utterance to 

the most grandiose ideas, and to excite the nervous system of the 
most flaccid audience. Mr Weist Hill’s orchestra is far from being 
strong in numbers and little else. It is strong in its conductor, and 
in the individual capacity of the players. Mr Hill knows how to 
inspire his subordinates with his own feeling, and they, in turn, 
are perfectly able to carry out his ideas. The result is sometimes 
surprising, as was the case, for example, in the performance of the 
overture to Oberon on Tuesday night. Rarely has an English 
orchestra exhibited more fire and energy, in combination with so 
much refinement; or, we may add, called forth such general 
approval. The pianoforte solo by Cherubini, which followed Weber's 
overture, is described on the MS. as ‘‘ Capriccio ou Etude.” Never 
having been printed—nor, we believe, performed, save in France, 
by Mdme Viard-Louis, to whom the MS. was presented by the com- 
poser’s son—this work had all the interest attaching to an absolute 
novelty by a great master. Amateurs well know that Cherubini 
wrote very little for the pianoforte. For the theatre and the 
church he laboured abundantly, but the chamber was too small for 
him, and he adapted himself to it, apparently, only to show that the 
feat was not beyond his power. In the case before us he produced 
a work almost impossible of comparison with others, because they 
are very few, if any, which match it. The Capriccio is simply a 
collection of diversified movements, some well developed, others 
brief, and all bound together without reference to any obvious 
design. We cannot, therefore, regard it as a whole, and are 
driven to judge each movement separately. So looked at, there 
is a good deal in the work to admire, and something to pass by as 
not beyond the common order. In the first category we must place 
an Andantino, consisting of a beautiful melody with arpeggio accom- 
paniment ; an Adagio of singular dramatic suggestiveness, and a 
spirited contrapuntal Allegro, which, if not recondite, is thoroughly 
well worked out. These portions more than sufficed to obtain a wel- 
come for the Capriccio, which, by the way, Mdme Viard-Louis 
played with the confidence inspired by perfect knowledge. The 
clever artist was much applauded at the close of her task, and it is 
more than probable that the audience intended thereby to thank her 
for producing so interesting an example of a great musician. But 
the bonne bouche of this rare repast was Brahms’ new Symphony in 
D, played for the first time in, strictly speaking, a London concert- 
room. On the occasion of its recent performance at the Crystal 
Palace we noticed Brahms’ work at length, and have only to add 
now that its beauties become more clearly defined as acquaintance 





grows. The slow movement, it is true, remains a puzzle. We can- 
not yet discover what the composer means by it, but a speech which 
is unintelligible to its hearers is not necessarily devoid of meaning, 
and the obscurity now surrounding this portion of the work may be 
due to our own want of perceptiveness. About the other movements 
there is, happily, no mistake. As we listen to them, or study the 
score, their science and their beauty alike increasingly impress the 
mind, steadily forcing it towards a conviction that here we have a 
great thing. The performance can hardly be praised too highly, 
Mr Hill and his orchestra had, it was clear, resolved to make the 
Symphony their cheval de battaille, and they rode it to a victory 
about the completeness of which no dispute could arise. Every 
movement elicited loud applause, and the scherzo, if so it may be 
called, had to be repeated. Hummel’s pianoforte Concerto in F, 
No. 1, of his posthumous works, followed the Symphony, and pre- 
sented another novelty to an audience already satiated. This work 
seems to have escaped the attention of pianists generally, which is 
the more remarkable because its abounding difficulties offer to pro- 
fessors of ‘‘‘higher development” such admirable facilities for 
making wrong notes. It is, however, eminently worth notice, not 
only on account of a solo part rich in graceful bravura passages, but 
because its finale is a movement of striking interest and character. 
Mdme Viard-Louis essayed no ordinary task in playing it, but the 
degree of facility with which she conquered its difficulties well 
deserved the unanimous applause that re-called her to the platform. 
A dainty gavotte, by the French composer, Bourgault-Ducoudray, 
having been exquisitely performed and encored, the too-long concert 
ended with a Fantasia on Spanish themes, written for the orchestra 
by M. Gevaert, the present head of the Brussels Conservatoire. 
Beyond showing what M. Gevaert can do with an orchestra, and 
exhibiting some characteristic Spanish melodies, the pretensions of 
this work do not go far. It served, however, to interest those who 
remained to hear it. Miss Emma Thursby was the vocalist, and 
acquitted herself to the great satisfaction of many among her 
audience.—D. 7’. 
———— ()-——- 
MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent. ) 

M. Munie, of the Vaudeville in Paris, brought a troupe of artists, 
including Messrs Cornaglia and Bilher, M. Monti (from the 
Ambigu), Mdlle Cassothy (Porte Saint-Martin), and Mdlle A. 
Coschel (Théatre-Historique), to play, on Friday last, Victor 
Hugo's grand drama, Le Rot s'amuse. The house was crowded, 
and the audience applauded the Parisian company, who interpreted 
in verse what Verdi has interpreted in music. M. Munie’s acting 
as Triboulet was good, as was thatof M. Montin and Mdlle Coschel, 
the hired assassin and his miserable decoy. 

La Croix del Alcade, an opera-bouffe (music by H. Perry), was 
produced here on Nov. 16th. It is a piece with droll situations, 
but the music is second-rate, and by no means original. The only 
remarkable pieces were a serenade in Act I. and a chorus in the 
last act, neither, however, very original. Niniche has been re- 
peated several times. 

The celebration of the Féte of Sainte-Cécile was held at the church 
of Saint-Nicholas on the day of the Féte of Sainte-Cathérine (!). 
The Société Musicale and the Orphéons assembled there, and gave 
the No.2 Mass of Mercadante, introducing for the “ Salutaris” a com- 
position of M. Picard’s, a solo by one of their bass singers, accom- 
panied on the violin by M. Strebelli. The Société Musicale played 
an overture by Rauchnecker, the “ Marche Funébre” by Beet- 
hoven, and Meyerbeer’s “ Marche aux flambeaux.” A a: 

Boulogne-sur-Mer, Nov. 27th. 


THE WITHERED ROSE.* 


Sweet the cuckoo’s notes, 
And sweet the mountain rill; 
But oh! my tender flow’ret, 
Thou art sweeter to me still, 
My cherished flower! 
Sole witness of my sorrow, 





Only a withered flower, 

A trifle to fond and kiss ; 
Many sweet spring may bear, 
But never one like this, 

My cherished flower ! 
They will never tremble, 
Beneath my lov’d one’s breast, Of many a bitter cry: 

Nor tell of a bitter grief, Thy last dear gift, my withered rose, 
And a heart that knows no rest. | I'll love thee till I die! 

My cherished flower, My cherished flower, 

My tender flower, My tender flower, 

I'll love thee well ! I'll love thee well ! 


* Copyright. JOANNA ENRIQUEZ. 
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alusic in Germany. 
(From Holiday Notes in the ‘‘ Manchester Examiner and Times.” ) 
(Continued from page 765.) 

From Munich. 


It is always easy to spend a few days pleasantly and profitably 
in this handsome city ; and returning to it after six years’ absence, 


_ I notice, in the first place, that there is at last something like a 


cessation from the extensive improvements which King Ludwig 
the First began, and his son, King Maximilian, continued. No 
capital in Europe, however, has been so completely transformed 
as Munich, and it is rather sad to see that many of the external 
frescoes of which King Lewis was so proud are already rapidly 
fading. Those in the colounades of the Hofgarten illustrative of 
the cities of Greece and Italy have lost their freshness, and the 
state of the. great pictures on the outside walls of the new 
Pinakothek proves either that the climate of Munich is not favour- 
able to this kind of decoration, or that modern artists have not 
discovered its secrets. But the frescoes which adorn the inside 
walls of so many of the palaces and public buildings are as 
beautiful as ever, and nowhere else can fresco painting be so well 
studied as here. But what branch of art cannot be studied here ? 
The two great picture galleries—ancient and modern—the latter 
of which is unrivalled as a collection of works by modern German 
painters ; the Glyptothek, or gallery of ancient sculpture ; the 
Maximilianium, a college for students who intend to enter the 
civil service, the noble university, the public library, the palaces 
and churches, are all open to artists and students, and there are 
other equally attractive resorts. I spent some hours in the 
Historical Museum, where the progressive history of art and 
manufacture may be studied as they perhaps cannot be anywhere 
else. On the walls of the rooms there are frescoes illustrative 
of the national history, armour and arms, clothing, cooking 
utensils, products of the loom, household furniture, church 
ornaments and printing, and a hundred other things of succes- 
sive ages from the Roman period downward, are collected 
in this vast museum. South Kensington has a rival here, and 
days would be required to do justice to it. No less interesting is 
the great public library, which contains 900,000 volumes. The 
system of classification adopted is admirable; the divisions and 
sub-divisions are so readily understood that reference cannot but 
be very easy. Books in foreign languages are placed in the same 
compartment with tle German books on any subject, and it was 
pleasant to see so large a number of English works on the shelves. 
But the chief pride of this splendid library are its precious manu- 
scripts, some of which rival in value and interest many of the 
rarest in the Vatican library. It would have been tantalizing to 
see them only in the glass cases, and as the custodian was both 
gracious and enthusiastic, he allowed us to open and examine 
some of the choicest of the treasures. There is an old Greek 
codex, several early Latin versions of the New Testament, one 
with exquisite illuminations and portraits of Luther and Melanc- 
thon, painted by Cranach, a copy of the Nibelungen Lieder of the 
12th century, a German manuscript said to be of the eighth, and 
several books engrossed on vellum, in letters of gold, bound in the 
most costly fashion with gold and precious stones—-of one of 
these the custodian might well say, in his quaint English, “ The 
rice of this is not known.” The library tempts me now to 
inger, as it did when I visited it, but I cannot venture to say 
anything more about it now, and the remainder of this letter shall 
be devoted to an account of what has certainly been one of the 
most attractive episodes of my visit to the Bavarian capital—I 
mean a hearing of the production of Wagner's Gétterdimmerung. 

This extraordinary music-drama is the last of the great trilogy, 
or, to be more correct, tetralogy, as there are a prelude and three 
plays on the Nibelungen Songs, and which ardent admirers of the 
new school of music went from all parts of the world to see and 
hear at Bayreuth two years ago. The other plays, the Rheingold, 
the Walkyrie, and Siegfried, had all, I believe, been given here; 
but since the Bayreuth performances the Gétterdiémmerung (“the 
Dusk of the Gods”) had never been given anywhere until this 
occasion at Munich. For months back the drama has been in 
preparation, and as Wagner’s works have never been heard to 
such advantage as at this theatre, everyone knew that full justice 
would be done to the composer's intentions; it was, therefore, not 
surprising to hear that applications for tickets had been received 





from far and near, and that it was impossible to supply anythin 
like the demand. The splendid and capacious theatre was crowd 
in every part, and though the performance, which began at six 
o'clock, lasted until nearly midnight, the attention of the audience 
was unflagging throughout; very few left their places, and I may 
say at once that there never was a more decided popular success. 
Those who only know Wagner by his I’/ying Dutchman, or even 
by his Zannhéuser and Lohengrin, can have but very inadequate 
ideas of the development of his theories in his later works. 


(To be continued.) 
—Q——— 


MUSIC IN MALTA, 
( Extract from a Private. Letter. ) 


. . « « This place may not be quite as slow as Cyprus, but 
it is quite slow enough, I can assure you, and a very little of it 
goes a long way. I do not know what on earth we should do to 
vary the dull round of existence, if we could not “faire de la 
musique” now and then, as the French say, and if we had not at 
stated epochs a very good Italian operatic company. The season 
was inaugurated with Salvator Rosa, by Senor Gomez, and the 
performance went off wonderfully well, rebounding much to the 
credit of the conductor, Signor Favi, under whose care it had been 
got up. The artists were excellent, more especially the Signorina 
Vicari and a gifted young Englishwoman, Miss Prevost, an apt 
pupil of an exceedingly clever master, Signor Caravoglia, whose 
excellent method and untiring energy, working upon good material, 
never fails to effect wonders. The critic of the Portofoglio Maltese 
thus comments upon our fair countrywoman, of whom the world is 
soon destined, I fancy, to hear more: 

‘In the sympathetic part of Gennariello there appeared for the 
first time behind the float a charming young English lady, Signorina 
Frances Prevost, a pupil of the baritone, Caravoglia. The success 
achieved by the débutante was really immense. She had hardly 
terminated her canzone, one of the finest numbers in the opera, 
before the audience burst out into frantic shouts of ‘érava,’ 
‘bene,’ and enthusiastic applause, so that, profoundly moved, 
she was compelled to repeat the number amid renewed acclama- 
tions. The like marks of approbatiun were renewed after several 
other pieces, particularly after the narrative in the second act and 
the recurrence of the canzone at the commencement of the fourth, 
which latter piece the fair young artist was again compelled to 
repeat on the second night.” 

The same paper says of the Signorina Vicari : 

‘‘Signorina Teresa Vicari, who possesses a strong voice of exten- 
sive compass, with fine lower notes, sings with much feeling, and 
acts with cleverness, rendered most admirably the difficult character 
of Isabella, and was tumultuously applauded in her air of the third 
act, and in the exceedingly beautiful duet with the tenor in the 
second. This duet excited such enthusiasm that it had to be 
repeated three times amid the warmest marks of delight.” 

I am anxious to hear Miss Prevost in another character. I feel 
sure it entirely depends on herself to make a big name. She has 
every requisite, &c. 





bask ’ 
| FOR MUSIC.* 


( From the Italian. ) 


Who in love too much confides, 

Soon or late may look for scorn, 
Strength, wisdom, courage are forsworn 
The wretch whom love delusive guides, 
In chains of misery he abides, 

And self betrayed, to mocking born, 
Despised, disconsolate, forlorn, 

Mourns all in vain to winds and tides. 





Me no longer shalt thou bind, 

Now from thy chains that I am free, 

Make me blinder than the blind, 

Again to lose my liberty, 

Prayers, tears, nor smiles, shall change my mind, 
Death, rather than captivity, 


WELLBEN BENWELL. 
To Polkaw, Esq. Oct, 27, 1878. 








Sheeran aed ie 


; 








THE MUSICAL WORLD. 


[Dec. 7, 1878. 



































































THE FAMILY ORCHESTRA. 
(From the ** New York Times.” ) 


The proprietor of an hotel at an English 
watering-place recently entered a complaint 
against a neighbour for annoying his guests 
with intolerable sounds. The instruments 
mentioned wherewith these disturbing strains 
were produced were a cat, a dog, a harbour 
bell, a child, anda French horn. The report 
of the case is, unfortunately, meagre, and we 
have not the explanation of the neighbour as 
to his aims and motives in practising upon 
such numerous and varied instruments at 
once, but we are disposed, contrary to the 
usual uncharitable way of the world, to take a considerate view of 
his action. It would be gratuitous and unkind to assume that he 
was moved by a mere wanton desire to annoy and exasperate people, 
or that he was wasting his time in purposeless exertion. He was 
probably engaged in a serious and commendable endeavour to bring 
the tones of these several instruments into such harmonious combi- 
nation as to produce most excellent music, and transform the noises 
that distract into a melody that should soothe and delight. 

It is well known that the cat has never yet been so manipulated 
as to produce music calculated to exalt and purify the soul of man. 
Its principal effect thus far has been to lead him to tear his hair and 
rage, and to transform himself into a battery for hurling miscella- 
neous merchandise into back yards. It may be that this familiar 
instrument yet awaits the master-hand that shall know its stops, 
and draw from it the ravishing strains of which it may be capable if 
properly controlled. But the more probable supposition is that it 
was never intended for solo playing, but might find its place ina 
skilfully constituted orchestra, where its notes would be so modified 
and mingled with others as to lose the peculiar maddening quality so 
characteristic of them now. The dog and the harbour bell have 
hardly been recognized as musical instruments at all; but that is 
due to the fact that their place in the domestic orchestra has not 
been understood, or no means have been discovered for confining 
them to their places and utilising them with effect. The common 
domestic child belongs to the same category as the cat. Sometimes 
the one has been mistaken for the other by persons whose ears are 
not delicately attuned to differences of sound. 

“ An infant crying in the night, 
An infant crying for the light, 
And with no language but a cry,” 

may indeed be regarded as, like the cat, the trombone, and the bass 
drum, rather disturbing than otherwise when operated upon by a 
solo performer, but capable of being used with fine effect if properly 
managed as part of a nicely-contrived combination. The French 
horn was doubtless used by the English amateur in his experiments 
for a purely subsidiary purpose, as an instrument better understood 
than the others, and useful in the early stages of his labour to give 
him a manageable basis upon which to group the other sounds. Like 
a true man of science, he began with a small number of the instru- 
ments of domestic sound, intending to proceed carefully and gradually 
to bring in others, such as the cow, the horse, porkers of varying 
power and compass, the poultry-yard, the clattering kitchen-maid, 
the strident serving-maid, and the shrill housewife. Naturally, 
while tuning the separate instruments, he caused a deal of annoyance 
to the guests of the neighbouring hotel, which was, unfortunately, 
near his musical laboratory, but it is to be hoped that the complaints 
of which the English papers inform us will not put an end to his 
efforts and baffle one of the most interesting and beneficent of scien- 
tific experiments. 

Ever since Mr Edison began to make his 
remarkable discoveries regarding the manage- 
ability of sounds, and to invent machinery 
for grinding them into all manner of desirable 
forms, we have felt convinced that some 
device might come from his prolific brain or 
that of somebody else, which should gather 
up the stray noises that infest the day and 
make the night hideous, and by softening this 
and enlarging that, suppressing one and 
exalting another, and combining and mingling all upon some distinct 
scientific principle, should turn out a finished product that would be 
enchanting. ‘Then might even the hammering of nails and the 
sawing of boards become as raw material, which should pour into 
the funnels of an orchestrophone and come out shining threads of 
sound, so to speak, mingling with others in a beautiful web of 
exquisite harmony, Clearly, some such device is needed in making 
np an orchestra of cats, dogs, and other domestic instruments of 














sound, which are now either useless or exasperating, for players 
could never be trained to — them individually with the 
requisite skill and exactness. They must be set agoing with little 
attempt to control or manage their separate utterances, and then 
the volume of undigested sound must be received by the transform- 
ing machine and brought into the harmony and beauty of the 
finished product. The Englishman’s mistake was probably in not 
working with this view, and it remains for the inventive genius of 
America to take up the task, for which any foreigner would be 
likely to prove incompetent. 


A Clincher. 
MUSICAL EDUCATION. 
(Z'o the Editor of the ‘* Times.”) 


Srr,—Lest it should be inferred that Mr Henry Leslie’s colleagues 
on the Committee of Management of the Royal Academy of Music 
(fourteen in number) all share his opinion respecting the proposed 
creation of a new school of music in this country by the fusion of 
the Academy and the Training School of Music, I, as a member of 
that body, venture to crave space in your journal to enter my 
emphatic disclaimer. 

I am a Director and a Professor as well as a member of the 
Committee of the Royal Academy of Music, and assert, without 
fear of contradiction, that since that institution has been mainly 
under professional management, now ten years, it has prospered 
artistically and financially ; that it has done valuable work, and is 
capable of doing much more. Its alumni, nearly 400 strong, are 
actively engaged under a large staff of professors, including many of 
our most eminent resident teachers, in the pursuit of every branch 
of music, with what good results their periodical public perform- 
ances testify. I, like Mr Leslie, am solicitous above all for the 
interest of music in this country, but, unlike him, am of opinion 
that the adoption of the scheme he advocates would seriously retard 
the cause which all music lovers must have at heart.—I am, sir, 
your obedient servant, WALTER MACFARREN. 


Arts Club, Nov, 25. 


oo 0s 


MUSIC AT THE ANTIPODES, 
(From our own Correspondent.) 
Melbourne, Oct. 4th. 


A series of six instrumental concerts has been given during the 
past month in the Atheneum Hall, by Miss Griffiths, R.A.M. Vises 
Griffiths was assisted]by|Mons. L. Caron (violin), Mr J. Griffiths (viola), 
Mr S.H. Hart (violoncello), and, on one occasion, by Mr E. ‘King 
(second violin). Mr E. Barker acted as accompanist. The progran.mes 
at the various concerts consisted of selections from Beethoven, 
Mendelssohn, Schumann, Mozart, Reissiger, &c. Miss Griffiths has 
secured a well-merited place in this community as a pianist, and 
her concerts were very delightful. Mdlle Olga Duboin, a Russian 
pianist, from Moscow, gave a concert in the Town Hall on the 7th 
inst., Mons Caron, Mr 8S. H. Hart, and Herr Siede were the other 
instrumental performers, Mr B. T. Moroney and members of the 
Melbourne German Liedertafel were the singers. Mr W. Hunter was 
accompanist. A trio for piano, violin, and violoncello, by Fesca, 
was played by Mdlle Duboin, M. Caron, and MrS8. H. Hart. Mdlle 
Duboin has since appeared at the Monday Popular Concerts in the 
town hall, securing a large share of public favour.—At the Monday 
Popular Concerts, a young lady from Sydney, Mdlle Alberini 
Wagenheim, has made her appearance with success,—Herr 
and Mdme Elmblad gave a farewell concert in the town hall on the 
28th ult. The vocalists were Miss Rosina Carandini and Miss 
Christian ; the instrumentalists—Signor Ortori and Mr D. Lee, 
the latter acting as conductor, On the 30th ult., Herr and Mdme 
Elmblad appeared at the concert of the Melbourne German Liedertafel 
and were presented with souvenirs of their visit. The next evening, 
Herr Elmblad received another memento from the Melbourne Phil- 
harmonic Society.—The organ recitals at the town hall by Mr D. 
Lee, city organist, continue to attract considerable public attention, 
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Carmen ! 
(From “ Punch.” ) 


I have heard Carmen—for the first time, and I sincerely hope not 
for the last. Of course, everyone tells me I ought to have seen 
Minnie Hauk in it instead of Trebelli ; but as Mdme Trebelli hap- 

ened to be playing the part the night I was there, how the 
impossible could I see Mdlle Minnie Hauk? I couldn’t sing to her, 
by private wire, 
“ Minnie, dear Minnie, 
Come o’er the sea; 
For I won't take a stall, 
But I’ll stand in the hall, 
And, my Minnie, I’m waiting for thee.” 
At least I could sing to her by telephone, only my singing would be 
more expensive than her own; and then, like the spirits from the 
nasty deep—‘‘ nasty” more correct reading than ‘‘ vasty ”—see old 
folio—(who’s Old Folio ?—good name for a bookworm in a farce)— 
would she come when I did call? I don’t think so. But when 
Minnie Hauk sang, stalls were at the season prices, and now they 
are only twelve-and-sixpence each. And so, 


“ Rather less ‘ swelly ’ 
I'll hear my: Trebelli, 
And seven-and-sixpence I'll save from a guinea 
By hearing Trebelli instead of Miss Minnie.” 


Her Majesty’s was crammed, as I am informed it always is when 
Georges Bizet's Carmen is given. In fact, Tuesdays and Fridays 
are the Bizet-ist nights, And we are not a musical people? Yes, 
we are; at all events, those were at Her Majesty’s the other night, 
for they never applauded anybody, whoever they might be, who 
went—like things in the City are so often said to go—that is, a 
little flat. 

A propos of ‘‘flat,” I know a composer residing in Albert Mansions, 
Victoria Street, Westminster, who lives in one flat! and how, thus 
fettered, he can ever look sharp when he is requested to do so by 
some one in a hurry, I don’t know. Which would be the better 
property—a tune or a mansion in five flats? You can let out both 
of them. I refer this important question to the Music Publishing 
Company, with whom, @ propos of Carmen, I have a bone to pick. 
Cui bono ? for the general weal. 

This is the bone. I do complain that sufficient care is not taken 
to see that the books supplied are correct. I may be an unlucky 
exception, and my book may have been the only example of the kind 
that has happened for months. Yet it is an instance of what has 
happened to me, and what, therefore, may happen to any one, So 
let every intending purchaser of a book of the words examine the 

ages to see that their numbers come in pee sequence, as, if they 
} not, the happy possessor of the book will be driven wild, as I 
was, by finding himself, while carefully following Act II., suddenly 
lunged into the middle of Act III., and then, having just recovered 
rom that shock, to be utterly staggered again by finding the finale 
of the fourth act in the middle of the third. The pages of my book 
were right from 1 to 14, when suddenly I found the dialogue utterly 
inconsequent, and on looking at the number of the page there was 
No. 19 as the sequence to 14. After a deal of searching I found 
page 16 after page 22, and then getting clear away with the story 
up to page 18, was suddenly confronted by the commencement of 
Act the Fourth at page 27, the third on the —- then being in full 
swing. From 27 to 30 the book was sane enough, then it had a fit 
—next to 30 came page 23, which went on right enough to page 26, 
when the end of the third act was followed by the advertisements. 
I warn my readers, therefore, to examine their books before buying, 
or, though they may obtain redress from the civil attendant, who 
was ready enough to substitute a correct card for the incorrect one, 
and who, tadeol would have given me a new one (seeing that I was 
unwilling to part with my ooPy on which I had made pencil notes) 
had it not been for a respectable elderly and crabbed official, who, 
in a sort of Dogberry manner, kindly consented to examine my book 
through his glasses, and then, finding my statement correct, 
graciously deigned to inform me that ‘‘ it was only wrongly stitched,” 
making no sort of offer of reparation, nor even politely regretting 
the accidental circumstance, as he might have done, and, in fact, 
giving me, by his manner, to understand how utterly astonished he 
was at any visitor to Her Majesty's Theatre venturing to utter a 
complaint about anything in his official department—whatever that 
. might be. I mention this because a stitch in time saves nine, 
which is for the benefit of the purveyors of the books, for the advan- 
tage of the public, and for the good of the charming old person in 
hae te by whose courtesy and politeness I was so favourably 

mpressed, 
f course, ‘he thing in Carmen is the Bullfighter’s song, and 





after that, I suppose, the soprano’s in the third act.* The Spanish 
uniform, with its English policeman’s helmet, its French red 
trousers, and its billiously-yellow coat, is a very trying costume for 
a tenor-lover to be put into. I was glad, for his sake, when he had 
deserted, and gone in, with Carmen, for ‘‘the days when he went 
gipsying,” in the third act. 

The story of Carmen, or the New Bohemian Girl, slight as it is,t 
affords plenty of opportunity for picturesque groupings, costumes, 
varied choruses, and an effective ballet. The opera commences at 
7.30, and is over by eleven—a great advantage to most people ; as 
is also the Opera Colonnade, which gives everyone a fair chance, 
after leaving Carmen, of getting easily at Cabmen. 


—_—_o)—- 


TRIESTE. 
(From a Correspondent. ) 


The production of Wagner’s J’annhduser here, under the direction 
of Signor Vianesi, conductor at your London Royal Italian Opera, 
has been wonderfully successful. The public is both intelligent and 
appreciative in this half-German, half-Italian city. On the very first 
night the overture, the song of the baritone (Act I.), the March, the 
Jinale to Act II., the prayer of Elizabeth, and Wolfram’s song, in the 
last act, were unanimously applauded and encored. It was a real 
triumph for Vianesi, to whom Wagner, on receiving the news, tele- 
graphed in warin terms his gratification. The Tannhauser is Signor 
Carpi, with whom you have been made well acquainted at Mr Gye’s 
theatre in Covent Garden. The opera is given night after night with 
more and more success. It being Vianesi’s first appearance as 
conductor in Italy, the result must be all the more gratifying to him, 
and especially so, because at Bologna, six years since, although the 
famous Mariani was conductor, 7'annhduser was a comparative failure, 





SAM HORNBY’S MAXIM.* 
Sua Sone. 


1 
Sam Hornby was valiant, a true British tar, 
Had brav’d ev'ry danger in tempest or war ; 
Was content as an emp’ror tho’ ever so poor, 
And would sigh at the hardships too many endure, 
To his friend ever gen'rous, to Bess ever true, 
But still did to others as he’d be dune to. 
‘* What a pity,” cried Ben, ‘‘that sailing through life 
There are lubbers so fond of base jarring and strife; 
How snug might we steer thro’ life’s billowy sea, 
If all hands to each other as brethren would be,” 
“ What a pity,” he'd cry, “ that the number’s so few, 
That do unto others as they’d be done to.” 





Il, 
When wreck’d out at India he’d shiners galore, 
And many a poor comrade partook of his store, | 
All rejoic’d he'd escap’d from a watery grave, 
Who gloried in conquest, but conquer’d to save. 
When a ship was blown up like a lion he flew, 
And did unto others as he’d be done to, 
|  Return’d to old England, half naked and poor, 
| He sought out his Bess, who now show’d him the door, | 
By old friends quite forsaken, how painful his lot; 
Those who once shar'd his gold now when poor knew him not. 
Joy deserted a beggar, the maim’d warrior view, 
And still do to others as you'd be done to, 





| ™ Copyright. WELLINGTON GUERNSEY. 








Newcast_e.—On Monday night Mr Kennedy and his family gave 
‘*A Nicht wi’ Burns” in the Town Hall. There was a large and 
enthusiastic audience. None should miss the opportunity of witness: 
ing the efforts of these the best exponents of Scottish poetry and 
song. Each member of the family is carefully trained ; all of them 
have caught their father’s genial, humorous, and truly patriotic 
spirit; and, in the way of a night’s amusement, nothing more in- 
spiriting and elevating than their entertainment could be desired,— 
Newcastle Daily Chronicle. 





* Wrong in both instances—Mr “ Representative.” —D 19, 


+ Wrong again—-Qh “ Rep. | "—D.jp. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S -HALL. 





TWENTY-FIRST SEASON, 1878-79. 


Direcror—MR 8. ARTHUR CHAPPELL. 





THE ELEVENTH CONCERT OF THE SEASON, 
MONDAY EVENING, DECEMBER 9, 1878 


To commence at Eight o’clock precisely, 


Programme. 
PART I. 


QUINTET, in C major, Op. 29, for two violins, two violas, and 
violoncello—Mdme NoRMAN-NERUDA, MM. L. — sina 


Hann, and PrartTi as ms - a re . Beethoven 
SONG—Miss DE FONBLANQU z. 
SCHERZO, in B minor, for pianoforte alone—Mdlle Janorua ... Chopin 
PART I 
SONATA, in E major, for omega and violin—Afalle moma 
and Mdme NorMAN-NERUDA. ae . Bach 


SONG--Miss DE FoNBLANQUE. 
TRIO, in D minor, for pianoforte, violin, and violoncello—Mdlle 
JANOTHA, Mdme NorMan-NERUDA, and Signor PIaTTi ... Schumann 
Conductor—Sir JULIUS BENEDICT. 





' THE FIFTH SATURDAY POPULAR CONCERT OF THE SEASON, 
Tus Day, 


SATURDAY AFTERNOON, DEC. 7, 1878. 


To commence at Three o'clock precisely. 





jProgranume. 
QUARTET, in A minor, for two violins, viola, and nel 
MM. 8rravss, L, Ries, ZERBINI, and PIATH .. .. Schubert 
AIR, “‘ Adelaicie”—Mr SANTLEY .. . Beethoven 


SONATA, in F major, Op. 10, No. 2, for pianoforte alone—Miss 
AGNES ZIMMERMANN... ose aoe ae ee me ... Beethoven 
. ‘‘An die Leyer” ... = = see one ae ... Schubert 
SONGS } “* Fruhlingsnacht ” ne Be oe von am ... Schumann 
Mr SANTLEY. 
TRIO, in B flat, Op. 52, for pianoforte, violin, and violoncello— 
Miss AGNES ZIMMERMANN, MM. Sraavs, and PIarri .- Rubinstein* 


Conductor—Sir Jutrus BENEDICT. 





Stalls, 7s. ; Balcony, 3s,; Admission, One Shilling. Tickets to be obtained of 
Austin, 28, Pic cadilly ; Mitchell, 33, Old Bond Street ; Ollivier, 38, Old Bond Street ; 
Lamborn Co ’:, 63, New Bond Street ; Stanley Lucas, Weber & Co., 84, New 
Bond Street  Xeith Prowse, & Co., 48, Cheapside ; M. Barr, 80, Queen Victoria 
Street, E.C.; Hays, Royal "Exchange Buildings; and at CuAPPELL & Co.'s, 
50, New Bon: Street. 


WADMORE MEMORIAL FUND. 


Committee. 


Prof. @. A. }) aCFARREN (Chairman). CHARLES HALLE. Esq, 
JOSEPH BARNBY, Esq. Henry LESLIE, Esq. 
Sir Jutius benepicr, J. M. Levy, Esq. 
JoHN Boosr:, Esq. HENRY LITTLETON, Esq. 
ARTHUR CHApP ELL, Esq. WALTER MACFARREN, Esq. 
. CUMM:NGS, Esq, A, RANDEGGER, Esq. 
W. G. Cusrxs , Esq. CHARLES SANTLEY, Esq. 
J. W. “DAVISON, Esq. ARTHUR SULLIVAN, Esq., Mus, D. 


pte consequence of the lamented and unexpected death of 
“ e young .nd talented Singer, JOHN L. WADMORE, his friends are most 





to ro'se a Subscription for tie henefit of his Widow and Child, 
J ‘ d not teen able to provide. Tie recol ection of his 
encearmng oh racer and amiable qua itiv $ wil strongly appeal to those w! o knew 


hin., and i the honourable distinction he had obtained in his profession wil) he an 
additional reacon to urge your kiud co-operation in this labour of love for those 
left to mourn his loss, 

Subscriptio.s are earnestly invited, and those ladies and gentlemen desirous of 
atsisting the “ommittee in ‘furtherance of this object are requested to forward 
their donatic** to the 


Honorary Creagurers. 
STANLEY LUCAS, WEBER & CO., 84. New Bond Street, 
JOHN GILL, Esq., Royal Academy of Music, Tenterden Street, Hanover Square, 


see eer 
BTANLEY LUC cas, } 0" Secs,, #4, New Boni Street, , 








SUBSCRIPTIONS AND DONORS’ NAMES TO THE 
WADMORE FUND. 


To Nov. 22nd, 1878. 








Charles Abercrombie, > . £1 1 0 | T,. A, Wallworth, Esq. .& 
F. Amor, Esq. . + 1 1 0 | Mrs Irene Ware a oe 2.8 
Ambrose Austin, Esq. oe a . Westlake, Esq. . . 220 
Miss Amy Aylward ose T. Wingham, Esq. ose . 220 
Walter Bache, Esq. ... 2 2 0 | George Wood, Esq. 500 
H. ©. Banister, Esq. ... 220 — po Messrs Novello, 
Charles Barnard, Esq. Ewer . 6 5 0 
Joseph Barnby, Esq. ... 6 5 0 usta’ Worrei Duval Pa © 
J. F. Barnett, Esq. 1 1 0 | DrSteggall . 220 
Thurley Beale, Esq. 2 2 0] E. Prout, Esq. . ~2e8 
Edwin Bending, Esq. Harold Thomas, Eu... a ee 
Sir Julius Benedict 3 3 0 | Miss Kate Steel as 
Ch. J. Bishenden, Esq. 010 6 | W. Winn, Esq.. _ 2 2S 
Mdme Mudie-Bolingbroke .. Geo, Benson, Esq. 220 
Messrs Boosey & Co. » 5 5 0] R, Wilkinson, Esq. 010 6 
Messrs Broadwood & Sons ... 5 5 0 | ELM. Levetus, Esq. Links (0 
Miss Emma Buer ae 3 3 0 | Robert Hilton, Esq. .. 56 5 0 
Miss Annie Butterworth 100 pes Mitchell, Esq, (Dundee) 5 5 0 
W. Carter, Esq. Miss de Fonblanque 330 
Arthur Chappell, Esq. 2 2 0] W. Ganz, Esq. a ae 
T. P. Chappell, Esq. 220]. Baptiste Oaikin, Esq. L-¢ @ 
Messrs Chappell & Co. 5 5 0 | Messrs J. Muir Wood & Co, 
Walter Clifford, Esq.... 220 (Glasgow) 1 8-0 
Frederic H, Cowen, Esq. 1 1 0] J. H, Pearson, Esq. ... i ae 
F. R. Cox, Esq. : 2 2 0] Miss Emily Thornton... ee. 
W. 4H. Cummings. Esq. | Brinley Richards, Esq. 1 1 0 
W.G. Cusins, Esq. 1 1 0 | Joseph Douce, Esq. E 2 6 
Miss Mary Davies J. W. Davison, Esq? ... 22 0 
Miss Julia E!ton 5 5 0 | W. Duncan Davison, Esq. 110 
Henry Evill, Esq ie 5 0 O | Madame Viard-Louis ... 5 0 0 
Henry R. Eyers, Esq. 2 2 0 | Madame Alice Barth ... 010 6 
Eaton Faning, Esq. 2 2 0 | Miss Martha Harries ... 3.3 0 
Sig. and Madame Foli_ . 1010 0 Miss Beata Francis : ke 6 
Miles Foster, Esq, ° John Cheshire, Esq. 110 
John Gill, Esq... 2 2 0 | W. Dorrell, E q. 5 0 0 
Madame Arabella Goddard... 1 1 0] J. Bridson, Esq. a a 
Miss Godolphin oes 1 1 0 | Francis Hueffe or, Esq... 220 
Miss Nessie Goode _... 2 2 0] Miss Helene Arnim 110 
Barton McGuckin, Esq. 2 2 0 | Signor Caravoglia 220 
Henry Guy, Esq. 15 15 0 | Geo, Watts, Esq. (Brighton) § 5 0 
Messrs ~ At and Harrison James E, Matthew, te ~~ ae © 
(Birmingham) . 1010 0 | James Greenhill, Esq... i 6 
Edwin Holland, Esq. . 010 6 | Charles Hallé, Esq. 
F. B. Jewson, Esq. i i ® Ridley Prentice, tage 220 
8. Kerm.p, Esq.... . 2 2 0 | Chaplin Henry, Esq. . 
W. Kuhe, Esq. ... . 2 2 0] Miss Ferrari .. 22 0 
R. Latter, Esq... > William Shakespeare, "Esq. « 220 
Henry Leslie, Esq. 3 3 0 H. F, Frost, Esq. ..2 6 
J. M. Levy, Esq. . 25 0 0 | R, Dressel, Esq. 05 0 
J. H. Ley, Esq. . 1 1 0 | Dr Bridge op 
Henry Litt!eton, Esq. Miss Anna Williams ... 220 
(Novello, Ewer & Co.) . 1010 0 | Sig. Garcia é et 5 5 0 
W. F. Low, Esq. Sa 2 2 0 | Miss Macirone ... 110 
Fred. Lucas, Esq. 1 10 Madame Enriquez 220 
Stanley Lucas, W eber & Co... 2 2 0 | J.D. Keppel, Esq. 110 
H. 0. Lunn, Esq. a 2 2 0 | Madame Marie Belval— cf 0 
Miss Lena Macredie ... .. 010 0 | Bernard Lane, Eeq. 220 
Professor G. A. Macfarren ... 5 5 0 | John Stedman, Esq. .. a es 
Walter Macfarren, Esq. 5 5 0! Mrs, Cuningham Boosey 110 
J. Matthews, Esq. Sig. Mazzoni_... 010 6 
M. Maybrick, Esq. 5 5 0 | Madame Edith Wy nne 
Miss Orridge .. 110 (Agabeg.) .. roe i me 
Madame Patey... Madame i. ry Cummings - oe © 
J. Geo. Patey, Esq, sea | M. A. Smythson, Esq. ow 0 
W. Pettit, Esq.... ws ow FE ABET ag Thaddeus Wells a 
F. Ralph, Esq. ... — snes | W H. Ho'mes, Esq. 
Signor Randegger ... ne CR Miss Kate Lyons ol0 6 
J. F. H. Read, Esq. be | G, Horton, Esq. se 010 6 
H. Regaldi, Esq. cap .. 1 0 0 | Miss Rhoda Barkeley... 010 6 
Miss Robertson” . es | Joseph L, Roeckel, Esq, 5 5 0 
Miss F. Robertson ‘ ay Handel Gear, Esq. 2 i, Oe ee 
Henry Rougier, Esq, ... "5 8 0 | Geo. T. Metzler, Esq... o 5 0 
G. Russell, Esq. ue .. 1 1 0 | 8t, Vincent Jervis, Es. 5 5 0 
Chas, Santley, Esq. ... so St! O: 6 -% elina.. 2 6 
Chas. Saxton, Esq. 3 3 0 . Hastings, Esq. . ee 
H. Seligmann, Esq, ri oT MC and Madame Sainton 33 0 
Mdme Lemmens- “Sherrington 5 5 0 | Mrs Muschamp ik 
Dr J.Stainer ... O, E, Willing, Esq 010 6 
P, B, Stevens, Esq. .., 0 1 0 | Carl Rosa, Esq.... eo E. 
Arthur Sullivan, Esq, 5 5 0 | G. Henschel, Esq. 145 0 0 
Dr L'ewelyn Thomas... as J. Hemming, Esq. a 
John Thomas, Esq, ... ae kh ODS Mrs Osgood __... a ee 
Lewis Thomas, Esq. Fred, hingsbury, Esq. 2132 
Indy Thompson sp .. 1 0.0 | Frank Ward, Esq. a. 2: 2 
C. E. Tinney, Esq... .. 2 2 0 | Madame Antoinette Sterling 6 56 0 
Cecil Tovey, Esq. me Midame Trebe!li ae ae 
Sidney Tower, Esq... 1 1 0 | Capt. Russe!l Gole eS we 
Madame He'ene Crosmond .. 6 6 0 | Franklin Taylor, Esq... ; to 
Madlle Vaillant 1 1 O | Miss Agnes Zimmermann 330 
N. Vert, Esq. ... 2 2 0 | Lady Goldsmid., 330 
Fred, Walker, Esq. | Geo, Mar'er, Esq. 010 6 


Covent GARDEN, ner anh Hayes, of the West End Box 
Office, Regent Street, announces the opening of this theatre, under 
his direction, for a short series of performances, commencing this 
evening, and extending through Cattle Show week. English opera 
is to be the attraction ; and an arrangement has been made with 
Mr Sims Reeves to appear in some of his popular characters, 
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Che Fibe Sonatas. 
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ARABELLA (106).—Doctor, what are you doing ? Crara (109).—Hans! Hans! Hans! Aacyrs (110).—What’s he about? I must give him 
a pull. Annetre (101)—Why didn’t he bring his book ? Antonerra (111).—Don’t go there! Docror.—Why not ? Antronerra.—You'll 
Docror.—Don’t care (gun fired). Oh! Oh! (falls off stool). AntonEtta.—Told you so! Ghost of Maric Plenel. Est-ce que Von 


get shot. 


pianote comme ga depuis ma mort? 


[Adi vanish. 
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MARRIAGE. 

On November 26, at Calcutta, WitttAmM Henry Co ir, Esq., 
Indian Civil Service, to AGNes ExizaBeru, daughter of Ricardo 
Linter, Esq., of Cheltenham. 





To ADVERTISERS.— The Office of the MustcaL Wortupis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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Consolations for the Period, 





On Change. 
Dr Surpeeinc.—What’s your consolation ? 


Dr Quince.—Why, Carmen. And yours ? 
Dr Sutprinc.—Why, H.M. Pinafore. 
Dr Quince.—Good. They make us young again. 
Bizet ! He began a symphony ! 
Dr Surprinc.—Oh ! that Sullivan! He began a symphony. 
[Exeunt severally to St Stefano and Merv. 


Oh! that 


—— 0 —— 


OCCASIONAL NOTES. 

Mr Freprrick Gyr, manager and director of the Royal Italian 
Opera since 1849, died on Wednesday evening at Dytchley Park, 
the residence of Lord Dillon, from the effects of the accident 
spoken of in our last. 


Mr Watter Botton, who has during the last ten years 
occupied a good position on the operatic stage in Italy, and 
who recently made a highly favourable impression by his im- 
personation of Petruchio in the late Goetz’s Taming of the Shrew, 
at Drury Lane Theatre, has been engaged by Mr Carl Rosa for 
the ensuing English Opera season at Her Majesty’s Theatre, and 
will perform the part of the Toreador, Escamillo, in Mr Henry 
Hersee’s English version of Carmen. 





Tue following curious advertisement was published recently in 
a German paper :—“ A new Musical School on an approved Plan 
for Children. 1. Pianoforte-playing on serviceable and chromatic 
pianos (three-class system). very lesson of an hour, 12 pupils, 
so that exactly 5 minutes are allowed for the instruction of each 
pupil. In order to strengthen a feeling for time, all the pieces 
will be accompanied by the double-bass or the trombone. 2, 
Singing according to Garcia’s method, with the larynx-mirror. 
8, Theory of harmony, according to Tiick and Wagner. Exercises 
in free phantasy. On Sundays, concerted playing of the more 
advanced pupils on 12 pianinos. 4. Musical History, A/sthetics, 
and Criticism. Pupils’ names, and entrance fee, 3 marks, received 
at H.'s Library. The term commences on the Ist October,” 





Onz day, Roqueplan, the manager of the Grand Opéra, Paris, 
had with Meyerbeer a dispute somewhat similar to that 
which occurred lately between M. Gounod and M. Halanzier, and 
which caused the musician to absent himself for some time from 
the rehearsals of Polyeucte. “ Meyerbeer,” says the Jowrnal de 
Musique, “was exceedingly obstinate, M. Roqueplan, decidedly hot- 





headed, so there was little prospect of a reconciliation.” Roque- 
plan, however, got himself out of the difficulty with great 
cleverness. He put into an envelope a promissory note, on 
properly stamped paper, and to this effect: ‘‘Good for a sword- 
thrust to be received from M. Meyerbeer, the day after the first 
performance of his opera if the latter is successful.” To this he 
added in a whisper: “And now, my dear Meyerbeer, if only to 
ensure your vengeance, you will be obliged to give all your 
attention to the rehearsals,” Meyerbeer smiled, and the dispute 
was happily ended. 





Paristan THEATRICAL Sratistics.—A report by M. Vergniaud, 
Conseiller d’Etat and Chef du Cabinet to the Prefect of Police, 
gives us the following statistical items in connection with the 
theatres of Paris. There are at present in that city 48 theatres. 
Of these, the Chitelet contains 3,500 places; the Théatre Historique, 
2,500; the Grand Opera, 2,100; the Chateau d’Kau, 2,000; the 
Ambigu Comique, 1,900 ; La Gaité and the Porte Saint-Martin, 
1,800 each; the Opéra-Comique, 1,500; the Odéon, 1,467; 
the Théatre-Francais, 1,380. The Grand Opera kas the most 
numerous staff, including 95 musicians, 26 men and 18 women 
singers, 7 men solo singers, 42 women solo singers, 92 choristers 
and fiywrants, 87 members of the corps de ballet, 155 machinists and 
working men, 40 attendents (women) at boxes, &c., 31 cash- 
takers, superintendents, and other oflicials—altogether a personnel 
of at least 596. The Porte Saint-Martin comes next with 359, 
then the Chitelet with more than 300, The Opéra-Comique employs 
239, and the Théatre-Francais 220 persons. In all 3,210 men 
and 1,858 women are employed in the 26 larger Parisian theatres. 
The Théatre-Frangais, as is generally known, has tle largest and 
most varied répertotre. Last year it produced 76 distinct pieces. 
of which 25 were taken from its old treasury (classics like Corneille, 
Racine, &c.),47 from its modern acquisitions, and four new pieces. 
The Grand Opera produced during the year 12 operas and three 
ballets ; the Opéra-Comique 27 operas, of which 24 were already 
known, and three were new. Jesides its 48 theatres, Paris has 
also 56 (or, reckoning those in the suburbs) 72 cafés chantants, and 
210 musical societies. 





A new ballet is in preparation at the Grand Paris Opera, and 
the Journal de Musique relates in reference to the fact the follow- 
ing anecdote on the authority of M. I'rével. During the reign 
of Nestor Roqueplan, one of the most eccentric personages who 
ever reigned in the Rue Le Pelletier, a young author entered the 
managerial room and said:—‘ Sir, I have written a ballet, and 
—.” “What!” exclaimed Roqueplan, interrupting him and 
speaking with an air of intense astonishment, “ Written a ballet! 
My dear sir, do you really require to be informed that ballets are 
never written, that is, never written deliberately and with pre- 
meditation? When I want a so-called new bailet, I proceed as 
follows: I go some evening behind the scenes; I look about for 
the author of some libretto or other, and the first I see—Saint 
Georges, for instance—I collar with one hand, observing : ‘ Don't 
stir!’ Then, as it is necessary that I should associate a choro- 
grapher with the captured autkor, I look about me—in the air— 
and the moment Mabille, Masquillier, or some one else, comes 
down on his feet, collar him with my other hand, and the words: 
‘ Don’t stir!’ But the two worthies need a musician to enable them 
to accomplish their little task, so I nod to the first composer who 
comes within my visual range, for him to approach, All the 
better if it happens to be Adam; the worse if it happens to 
be any one else. Well, having thus combined the three in- 
dispensable elements, I have them taken, under safe guard, 
to my room, and there I say to them:—‘My very estimable 
friends, you will not leave here before you have furnished 
me with the book and the score of a ballet, for which I have the 
most pressing necessity. You may drink, eat, and smoke; but 
you are strictly forbidden to sleep, and any attempt at evasion 
would be useless,’ There, sir, that is how a ballet is engendered.” 








oe 


Mdme ker sang with marked success at Mr Wm, Carter's 
‘Scotch Festival” in the Royal Albert Hall on Saturday last, and 
was re-called three times, Her concert at Langham Hall takes place 
on Monday evening, Dec, 16th, 
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CONCERTS VARIOUS. 


SrernwAy Hati.—The first concert given by members of the 
St George’s Musical Association, a society formed by young profes- 
sors for the performance of vocal and instrumental music, took place 
at Steinway Hall on Thursday evening, Nov. 21, when a numerous 
audience assembled. The concert began with Moscheles’ pianoforte 
quartet, ‘‘ Les Contrastes,” well played by Mrs Ullithorne, Mrs 
Guest, and Misses Royle and Evans, This was followed by the 
scena from Zampa, ‘‘ None can fly my law supreme,” sung by Mr 
Frank Thomas, who later in the evening gave Schubert's ‘‘Erl King.” 
Miss Eléne Webster's fine voice was heard to advantage in ‘‘Eliza- 
beth’s Prayer” (7'annhiiuser), also in a new song, ‘‘'The rose is 
dead,” by Mr George Gear, which was received with great favour 
by the audience. Miss Webster joined Miss Dicksee in two duets 
by Rubinstein, and contributed a new and pretty song, ‘‘The blue 
bird,” by Mr C. Trew. A feature of the programme was an 
Impromptu for two pianofortes, the composition of Herr Reinecke, 
introduced last season by Mdlle Marie Krebs and Herr Ignaz Briill. 
This was admirably played by Miss Nellie Chaplin and Mr 
George Gear, who at the conclusion were re-called. Miss 
Dunbar Perkins displayed much brilliancy of execution in Vieux- 
temps’ ‘‘ Tarantella,” Miss Kate Chaplin, a very young performer, 
also appearing as violinist. ‘‘ My Queen” was sung by Mr Dudley 
Thomas, who was much applauded. Mr George Gear’s setting of 
‘«The day is done,” which met with so much favour when intro- 
duced by Mdme Patey, was sung by Miss Amy Dicksee, a young 
lady with a good contralto voice, accompanied by the composer. 
Mr Gear also Seged the Andante con variazioni and Rondo finale from 
his own Pianoforte Sonata, in C minor, receiving an enthusiastic 
re-call. Chopin's Rondo, for two pianofortes, was introduced by 
Miss Codd and Mr U. Trew, Miss A. Codd and Miss Nellie Chaplin, 
the last named lady, moreover, playing solos with success. The 
concert was an auspicious inauguration of the society, and satisfied 
all present. F. 

Mr W. F. Taytor, organist of St Mary’s (the parish church), 
Battersea, gave his polis. ‘* parochial” concert, by permission of 
the Rev. Canon J. Erskine Clarke, M.A., in the Vicarage Room, on 
Tuesday evening, November 26, under distinguished patronage. 
There was a full attendance. The singers were Misses Susanna 
Cole and Adelaide Newton, Messrs John Parry Cole and Henry 
Vivian. Miss Cole, in the cavatina from Hrnani, and Miss 
Adelaide Newton, in Sullivan’s ‘‘ Lost Chord” and ‘‘ The Minstrel 
Boy,” were warmly applauded. Not less successful was Mr J. Parry 
Cole, twice encored in his own song, ‘‘A woman’s sure to have her 
way.” Mr Taylor's pupil, Miss Whitley (her first appearance in 
public), won another hearty encore in ‘‘Come back to Erin.” Mr 
Gaskin played Thalberg’s ‘‘Home, sweet home,” and Miss E. 
Whitley a valse de concert, ‘‘ Vive la joie,” the composition of Mr 
Taylor. The chief interest naturally centred in the performances of 
Mr W. F. Taylor and his family. Miss Taylor (aged eleven years 
only), of whose talent we have before spoken, gave her father’s MS. 
Andante and Rondo for piano and orchestra, the orchestral accom- 
paniments, arranged for harmonium and violin, being played by Mr 
and Master Taylor, a violinist of between nine and ten, with remark- 
able precision. Mr Taylor’s ‘‘ Concert de famille,” comprising Miss 
Taylor (piano), Mr Taylor (harmonium), Master Taylor (violin), 
Master C. H. Taylor (violoncello), and Miss Edith F. Taylor (tam- 
bourine and triangle), the two latter being respectively eight and six 
years of age, afforded genuine entertainment—especially in the 
instance of the violoncellist, whose instrument was bigger than 
himself, and could, without much inconvenience, have admitted him 
into its case. The laughter, however, was quickly followed by 
applause, the spirit with which the young artist gave some Spanish 
and English dances evoking loud and unanimous applause. St 
Mary’s Choir contributed their aid in Mr Taylor's ‘‘ King of our 
Saxon Yule” (solos by Mr J. Parry Cole), and were deservedly 
successful. 

Miss Emma Barnetr.—The second pianoforte recital of Miss 
Emma Barnett, took place on Wednesday afternoon at Langham 
Hall, and as upon the former occasion, a select audience assembled 
to listen to a well chosen programme of pieces executed by an 
English pianist, conspicuous alike for the classical elevation of 
her tastes and the ripened excellence of her acquirements. We 
have had occasion before now to speak of this young artist in 
terms of eulogy, and her present recitals have but corroborated 
everything we have said with reference to her proficiency in all 
that appertains to the higher exposition of pianoforte music. Her 
performances on Wednesday afternoon embraced an agreeable 
variety of pieces, well calculated to display her acquaintance with 
the best and most diverse models of pianoforte composition, and no 
doubt afforded useful lessons to the many students of the instrument 
who, presumably, were among the audience. The first group of her 





selection consisted of Bach’s Prelude and Fugue in C minor, and 
certain well known extracts from the oe lessons of Scarlatti 
and Handel, in which she exhibited that decided and resolute 
finger so essential to the clear and definite elucidation of the 
symmetrical features of the music of this broad and vigorous 
school. Her qualifications in the more florid walks of the art were 
then exemplified in Chopin's Nocturne in G, and the famous 
‘‘Waldstein ” sonata of Beethoven, her interpretation of the latter 
being characterized by a verve and finish not often excelled by 
ss a of higher fame and pretension. Mendelssohn’s ‘‘ Variations 

erieuses,” and a circle of drawing-room morceaux by her 
accomplished brother, Mr J. F. Barnett, furnished other 
pleasing examples of the versatility of her powers. Among 
them was the delicate little gem called ‘‘Sunset,” the charm of 
which could but make itself felt, and command a general encore; a 
compliment also paid to the MS. “Study” which followed—one of 
those closely woven prestos in the conception and development of 
which Mendelssohn was so supremely happy. To the above suc- 
ceeded Schumann’s ingenious gallery of nursery pictures called 
‘*Kinderscenen,” which the fair pianist rendered with no lack of 
the quaint dramatic humour of which they are so largely susceptible. 
The concert terminated with a brilliant performance of the 
remarkable aggregate of tours de force which constitute Chopin’s 
Ballade, in A flat. It need hardly be said that the skill evinced by 
Miss Barnett in each of the above efforts was duly appreciated, and 
as duly recognized by plaudits and re-calls. ‘The vocalists who 
appeared at intervals were Mr Bernard Lane ani Miss Emily Dones. 
The former was heard in Mozart’s ‘‘ Dalla sua pace,” snd the latter 
gave a satisfactory reading of Beethoven’s fine song, ‘‘In questa 
tomba,” both joining in Mr J. F. Barnett’s effective duet, ** The 
parting hour.” Mr Charles Trew was the accompanist.—D. H. H. 

Miss Grove, a young and promising pianist, gave her first concert 
at Myddelton Hall on , wed, evening, Nov. 28th. The audience 
received her with unanimous favour. One of Mendelssohn’s sonatas 
for pianoforte and violoncello was her ‘‘ piéce de résistance,” Herr 
Schuberth taking the violoncello part. The performance on both 
hands was unexceptionably good. In a fantasia by Thalberg and 
two other pieces Miss Grove also showed herself to be an executant 
of more than ordinary ability, that with time and earnest study 
may lead to great results. MM. Schuberth and Schneider played 
solos on the violoncello and violin with great ability. The vocalists 
were Miss Jeannie Rosse, who sang ‘‘ The Enchantress,” and Mdme 
Sainton’s ‘‘I cannot forget ;” Miss E. Berthold, who gave, ‘Let 
me dream again ;” Messrs Prenton and White, who also helped to 
vary the attractions of the programme. 


—o—-— 


BERLIN. 
(Correspondence. ) 


Mdme Adelina Patti opened her ergagement at Kroll’s Theatre 
with La Traviata, The house was crammed with one of the most 
fashionable audiences ever assembled in this capital. Prince 
Charles occupied the manager’s box. No ‘‘reception” greeted 
Mdme Patti on her first appearance, but at the end of the first act 
the applause burst forth all the more tumultuously from having 
been so Jong suppressed. The enthusiasm continued to increase 
until the fall of the curtain, when the Diva had to appear ten times. 
Such enthusiasm had never been witnessed in any Berlin theatre. 
The critics are unanimous in their praise. The following are some 
extracts from the notice of Herr Ferdinand Gumbert, the well-known 
writer on the Neue Berliner Musikzeitung: ‘‘ At last the long 
talked of first appearance of Adelina Patti and Signor Nicolini has 
taken place, the opera being La Traviata. On other occasions I 
frequently endeavour to soften down my blame, and justify it by 
giving my reasons for what I say, so that it may not appear too 
harsh and full of gall, but to-day I am puzzled to keep within proper 
limits and not appear in the character of a common panegyrist. 
Adelina Patti has taken me back to the fairest years of my youth, 
to a period forty years since or more, when there were still many 
admirable singers, nay, female singers of the first rank ; to a — 
when artists studied for many years assiduously and earnestly before 
beginning their publiccareer, asopposed to the practice of the present 
day, when young people of both sexes have the audacity, after 
scarcely a couple of years’ most superficial training, to appear before 
the public with the ingenuous pretension that competent judges 
shall accept their unschooled shrieking or their over-elaborated 
whimper for artistic singing. It was—if I am not mistaken 
—in 1863, that Adelina Patti sang at the Victoria Theatre for 
the last time in Berlin. Evening after evening was I attracted by 
her performances ; I never grew tired of admiring her unfailing 
technical skill, her delicately and musically correct rendering of the 
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most difficult passages, her effortless subjugation of the most com- 
plicated and longest phrases. That Adelina Patti would preserve 
this technical skill was, with her undeniable talent, beyond a doubt. 
In this respect, she is, at the present day, not only the first singer in 
the world, but—in consequence of the decay of true artistic singing — 
probably also the /ast. What a change has taken place, however, in 
her voice and whole bearing within the last 15 years! What 
miracles have been worked ! Her voice, then by no means beautiful 
—with a somewhat childish twang about it—has become a full organ 
with rounded tones ; her high soporano with its weak middle 





























































register, capable of asserting itself only in the octave—-p35—————+ 


fiery dramatic spirit, and has become an actress. Such another 
transformation I never knew. Of the applause, &c., I say nothing, 
for I have seen all that lavished on singers who do not half come 
up to Adelina Patti; she to-day is simply perfect and incompara- 
ble !”—Herr Heinrich Hofmann’s five act opera, Armin, after being 
performed in Dresden, Hamburg, and other places, has now been 
produced at the Royal Operahouse here, and well received, especially 
by a zealous and noisy clayue. Whether its success of the first 
night will prove lasting is open to doubt. Herr Hofmann is a clever 
and accomplished musician but wants originality and passion, two 
qualities generally considered indispensable in every composer who 
would achieve a great name. In some things, Herr Hofmann may be 
said to belong to the old school; in others, he may, with equal 
truth, be set down as a follower of Herr R. Wagner. The principal 
characters in Armin are entrusted to Mad. Mallinger, Mdlle Brandt, 
Herren Niemann and Betz, who, with the composer, were called 
on—with the help of the e/aque already mentioned—at the conclu- 
sion of every act. The orchestra, under Herr Eckert, and the 
chorus contributed their full quota to the satisfactory result of the 
performance. A word of praise is due, also, to Herr von Strantz, 
for the effective manner in which the work was put upon the stage. 
—Seiior Sarasate was to play at a concert given by Stern's Verein in 
the Singacademie on the 7th inst., for the benefit of the Queen 
Augusta Hospital.—M. Emil Sauret is expected in January.—The 
third volume of Thayer's work on Beethoven has just been published 
by W. Weber. 





Frederich Gye. 

We announced yesterday that there was little or no hope of 
Mr Gye’s recovery from the injuries sustained through an 
accident while on a shooting expedition near Dytchley Park, 
Oxford, the residence of Lord Dillon, whose guest he was at the 
time. The news of his death within a week after the occurrence 
of the accident has confirmed the apprehensions entertained, 
and yesterday afternoon a coroner’s inquest was held on the 
body at Dytchley House, near Charlbury, by Mr F. Westell. 
Mr Philip H. M. Wynter stated he was returning with Mr Gye 
from shooting at Dytchley, in company with Mr Spencer P. 
Fane, Sir A. Horsford, and Major A. Hamilton. He helped Mr 
Gye, who had not a gun, up a wall, and Mr Gye turned round 
and proffered his help to Sir A. Horsford. The deceased was in 
the act of taking Sir A. Horsford’s gun, when it went off. 
Witness at that time was only two or three feet distant from Mr 
Gye, whom he saw stagger a step or two, and fall to the ground. 
From what Mr Gye said it seemed that he was shot in the right 
side. Mr Gye was conveyed as soon as possible to Dytchley 
House, and Mr Maisey was sent for from Chailbury. Witness 
could not tell for certain who had hold of the gun, but he had 
no doubt it was the same that Sir Alfred handed to deceased 
which went off. The jury being satisfied without medical 
evidence, returned a verdict, after a short consultation, to the 
effect that the deceased was accidentally killed by a gunshot 
wound. The body of Mr Gye will, we learn, be interred in the 
family vault in London. 

Mr Frederick Gye during some thirty years, owing to his 
position as director of the Royal Italian Opera, has been a con- 
spicuous figure in the musical world. His career previous to 





















his connection with that great establishment was of little public 
interest, but it may be briefly stated that when very young he 
was sent to Germany, where (at Frankfort-on-the-Maine) he 
received his early education; that he subsequently travelled 
all over the continent of Europe; and that on returning 
to England he joined his late father and Mr Hughes in the 
management of Vauxhall Gardens. He was, moreover, engaged 
in several commercial enterprises, upon which it would be super- 
fluous to dwell, Further on in life he became partner with M. 
Jullien in the at one time so famous promenade concerts, when 
held at Drury Lane Theatre. It is, however, as director of the 
Covent Garden Operahouse that Mr Gye will be accorded a place 
among the men of his time. Many’amateurs can remember how 
that establishment was set on foot, as far back as 1847, in 
opposition to Her Majesty’s Theatre; the leading singers 
(Lablache excepted) and the large majority of orchestral per- 
formers, with Mr (now Sir Michael) Costa at their head, 
abandoning, for causes needless to specify, the old institution 
for the new; and that it was only the advent of ‘‘ Jenny Lind ” 
(Mdme Otto Goldschmidt) which saved Mr Lumley from im- 
minent ruin, ‘Two years later, in 1849, the Royal Italian Opera, 
owing to certain vicissitudes, had become a republic of artists ; 
and it was then that Mr Gye’s services were enlisted, as con- 
troller of all business matters. In 1851, the republic of artists 
was dissolved, and Mr Gye became sole manager, a post which 
he continued to hold from that time. That under his direction 
the Royal Italian Opera rose to the highest distinction among 
European lyric establishments is well known, How many works 
of importance he brought out during his tenure of authority, 
some of which might never have been heard in England but for 
him, need scarcely be told. In 1849 the production of Meyerbeer’s 
magnificent Prophéte, with Pauline Viardot Garcia and Mario as 
Fides and John of Leyden, made the season one not easy to be for 
gotten ; and year after year the programme invariably comprised 
something more or less remarkable. Meyerbeer, indeed, 
it cannot be disputed, was to a great extent made familiar 
among us through the influence of the Italian versions of 
his operas produced at Covent Garden under the manage- 
ment of Mr Gye. Although the Huyuenots, in its Italian 
shape, was given (in 1848) before he had any concern in the 
direction, the other grand operas of Meyerbeer, from the Hugue- 
nots and the Prophéte to the Htoile du Nord, Dinorah, and the 
Africaine, were, through him, made known to the London 
operatic public ; and how much the prosperity of the theatre has 
formany years been indebted to these masterpieces amateurs are 
well aware, as also that in the course of his dictatorship he suc- 
ceeded in forming a repertory of no fewer than fifty-three operas, 
all more or less well placed upon the stage, alike redounding to his 
credit and that of his chosen officials. ‘To give a list of them in 
detail would require more space than we can afford ; nor, indeed, 
is it at allnecessary. That Mr Gye was a director not merely of 
wonderful energy, but of great and varied resources, was shown 
when the old Covent Garden Theatre was burnt down, on the 
5th February, 1856, something less than nine years after (April 6, 
1847) it had been opened as an Italian Opera. In 1856, Mr Gye, 
undismayed, carried on the season, with all the chief artists 
of his company, at the Lyceum Theatre, where his performances 
were held during that and the following year, In the interval 
he gave a pledge to the public that a new theatre should be 
erected on the site of Old Covent Garden, and that the first per- 
formance should take place on the 15th of April, 1858, and 
maintained his word, although at the expense of a brain fever. 
The new theatre, as we now have it, was erected and inaugurated 
by a splendid performance of the Huguenots, with Grisi, Mario, 
Marai, Nantier Didiée, Tagliafico, and Polonini in the leading 
parts. How many great singers Mr Gye introduced to us— 
Angiolina Bosio, Adelina Patti, Pauline Lucca, and Emma 
Albani, not to name others, among them—is so universally 
known that comment upon the fact would answer no purpose. 
Enough that Mr Gye’s career as manager of one of the greatest 
establishments of its kind in this or any other country was both 
honourable to himself and advantageous to his many patrons—to 
all, in fact, who take an interest in that time-honoured institu- 
tion, even in thesedays recognized as ‘‘ Italian” Opera. Mr Gye 





was in his 69th year at the time of his decease.—7'imes, Dec. 6. 
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SCRAPS FROM PARIS. 


At the Grand Opera, the re-appearance of Mdlle Krauss in 
Polyeucte was the best possible refutation of the reports that the 
breach between her and M. Halanzier was still unclosed. Scarcely, 
however, had the lady resumed her part, ere M. Lassalle declared 
on the sick list, and M. Gounod’s work was temporarily shelved for 
L’ Africaine. With regard to La Reine Berthe, announced to take 
place on the 16th inst., as already stated in the Musical World of the 
30th November, just as one of the rehearsals was about to begin, M. 
Halanzier informed those present that, at his suggestion, the Minister 
of Public Instruction had appointed M. Hustache, the second chorus- 
master, an ‘‘ Officier d’Académie.” M. Halanzier then handed M. 
Hustache the emblems of his new dignity, and, more gallico, embraced 
him then and there.—Sundry alterations, on which the representa- 
tives of the press were especially invited to report, have been made 
in Les Noces de Fernande, which goes better in consequence, though 
signs are not wanting that it is scarcely destined to retain a perma- 
nent hold on the public. The libretto would probably have proved 
an insuperable obstacle to its success, even had the music been written 
by a much greater master of his art than M. Deffés. Besides under- 
taking a grand work for M. Halanzier, M. J. Massenet has signed an 
engagement with M. Carvalho to compose for that gentlemen a three- 
act comic opera on a libretto furnished by MM. Meilhacand Halévy. 
M. Saint-Saéns also is reported to be writing a three-act comic opera 
for the same manager.—The score of Les Amants de Vérone has been 
published by M. Langlois, and is dedicated to the Prince of Wales. 
At the bottom of the first page are the following lines :—‘‘ The 
author desires to express his gratitude to M. Capoul. It is to the 
latter’s courageous confidence that Les Amants de Vérone is indebted 
for having been brought out. The Marquis d’Ivry most cordially 
thanks the friend who thus devoted himself to the Marquis’s work 
and the great artist who created so brilliantly the part of Romeo.” 
Speaking at a dinner to which he and the lady’s other fellow-artists 
in the opera were invited by Mdlle Heilbronn, M. Capoul stated that, 
though driven from their present quarters, he hoped they would 
soon meet again under circumstances and ata theatre more favourable 
to the cause he had taken up, and which he would continue to serve. 
There was some talk of again installing Italian opera at the Salle 
Ventadour after M. Capoul had left it, but all idea of such a thing is 
now out of the question. The theatre is on the point of being sold, 
if, indeed, not actually sold at the present moment, by the proprietors, 
and will be transformed into a large insurance office.—La Camaryo 
is drawing crowded audiences to the Renaissance. To guard against 
any interruption in its run from the illness of any of the singers or 
from any other cause, the manager, M. Koning, has caused the 
piece to be understudied.—La Grande Duchesse de Gérolstein still 
holds its place in the bills of the Bouffes-Parisiens. The first fifty 
nights of its revival brought in 203,000 francs, a very respectable 
sum, considering the size of the theatre—The ever young, ever 
attractive Fille de Mdme Angot once more reigns supreme at the 
Folies-Dramatiques.—M. J. Massenet has been elected to the place 
left vacant in the Académie des Beaux Arts by the death of M. 
Francois Bazin. 

The Chamber has passed the art budget for the ensuing year. 
The following are the sums voted :—Grand Opera, 800,000 francs ; 
ThéAtre-Francais, 240,000; Opéra-Comique, 360,000; Théatre- 
Lyrique, 200,000; Odéon, 60,000; Annual Performances (of unpub- 
lished works), 80,000; Grand Opera Pension Fund, 20,000; 
Government Superintendent at the Opera, 5,000 ; Conservatory of 
Music, 238,200; School of Music, Toulouse, 5,300; School of 
Music, Lille, 4,000; School of Music, Dijon, 4,000; School of 
Music, Lyons, 4,000; School of Music, Nantes, 4,000 ; School of 
Music, Marseilles, 4,000 ; making a grand total of 2,028,500 francs. 
The question of the Grand Opera is occupying the serious attention 
of the Government. ‘The Committee of the Chamber has examined 
a great many witnesses with regard to it, and among the principal 
may be mentioned MM. Halanzier, Emile Perrin, Vaucorbeil, 
Gounod, Membrée, Reyer, Haussmann, and La Rounat. The Com- 
mittee have decided by six votes against four in favour of having 





the Opera carried on by the State, and not by a private person, so 
that M. Halanzier, whose term of management expires at the end 
of October, 1879, stands an exceedingly slight chance of being 
continued in the position he now occupies. 

In the name of the ‘Committee charged to consider whether it 
would be advisable for the City of Paris to co-operate with Govern- 
ment in establishing a Popular Lyric Theatre, M. Viollet-le-Duc has 
presented the annexed important ‘‘ Projet de Délibération,” or 
scheme for approval, to the Municipal Council :— 

‘The Prefect of the Seine is authorized to come to an agreement 
with the State as to the establishment of a Popular Lyric Theatre 
on the following terms :—1l. The Popular Lyric Theatre, whether 
directed by an administrator appointed by the State, or worked by 
a private person at his own risk, shall be authorized to play all the 
pieces of the Grand Opera, duly observing, however, authors’ rights, 
in virtue of the laws affecting artistic and literary property ; 
2. The Theatre shall play three times a week a piece from the 
repertory of the ThéAtre-Lyrique; the two repertories shall be 
played on alternate Sundays; 3. The pieces from the repertory of 
the Grand Opera shall be thus performed: the Théatre-Lyrique 
shall furnish orchestra, chorus, and corps de ballet, while the 
Académie Nationale de Musique shall supply the singers; 4. The 
prices of admission shall be settled by common agreement between 
the State and the Municipal Administration, and submitted to the 
Council for approval; 5. There shall be, at least, twice a year (on 
Sunday in the daytime) a free performance, the | pws performed 
being always taken from the repertory of the Grand Opera; 6. The 
manager of the Theatre shall be bound to observe all the clauses in 
the lease of the house as it now is. Should the above terms be 
accepted, the City of Paris will vote the enterprise an annual grant, 
which shall not exceed the actual expenses of the building in which 
the lyric theatre shall be located.” 


Commenting on the above, the Ménestrel says :— 

“The adoption of this scheme would evidently place the Popular 
Opera under the direct jurisdiction of the Grand Opera, which, 
lending as it would its artists and its masterpieces, could not abdi- 
cate the sceptre. We do not think this would do any harm ; quite 
the contrary. It is at the Opéra Populaire that the manager. of the 
Opera would cause those pupils of the Conservatory who are 
ambitious for the honours of the grand repertory to go through an 
indispensable preparatory course of training.” 

The Revue et Gazette Musicale entertains diametrically contrary 
views, which it expresses thus :— 

‘“‘It seems to us impossible seriously to discuss a project which 
bears evidence of so superficial an acquaintance with theatrical 
matters ; which talks of empowering the Théatre-Lyrique to play 
all the pieces in the repertory of the Grand Opera, without troubling 
itself about existing laws and agreements; and which supposes 
admissible a state of things in which the Opera would supply its 
singers for the Théatre-Lyrique, or doubtless those of a second 
company, a company of substitutes, to be engaged on purpose. For 
the plan to be at all reasonable, it would be in the first place neces- 
sary that the two theatres should be united under the sway of one and 
the same person, as proposed in La Liberté by M. Détroyat ; and 
even then it might be objected that the manager of the Opera has 
not the exclusive right of dealing with the repertory. But, were 
all this practicable, we should like to know the man sufficiently 
daring to take upon himself the formidable task of carrying on 
together two such theatres, without neglecting one or other of 
them.” 

As a pendant to the foregoing, it may be mentioned that M. 
Viollet-le-Duc, designates the Théatre de la Gaité, which belongs to 
the City of Paris, as best fitted for the home of the Opéra-Populaire, 
because its lease is out sooner (in 1880) than that of any other 
theatre. M. Castellano refuses to give up the Chitelet before 
the expiration of his term, which has still four years to run, and the 
Théatre-Historique is out of the question, as not being sufficiently 
capacious. 

A private performance—before an audience of some three thou- 
sand persons, present by special invitation—has been given, in the 
Théatre du Chatelet, of Le Paradis Perdu, a dramatic oratorio, 
one of the two works to which was adjudged the prize offered by 
the City of Paris. Considerations of space render it impossible to do 
more at present than briefly record that the performance, under 
the direction of M. Colonne, went, on the whole, well; that Mdlle 
Howe, Eve, and M. Lauwers; Satan, particularly distinguished 
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themselves ; and that the verdict pronounced by the not over 
enthusiastic audience was favourable to the composer, M. Théodore 
Dubois. 

——Y-—— 

WAIFS. 

Malle Marie Krebs has been playing in Stuttgart. 

An editor named his cat Plutarch, because it had so many lives. 

M. Saint-Saéns is engaged for six concerts of the Milan Societa del 
Quartetto. 

M. Ed. Remenyi was to give his first concert in Boston (U.S.) on 
the 20th ult. 

Mdme Durand has appeared successfully as Aida at the Teatro 
Real, Madrid. 

Mdme Balfe has gone to Biarritz on a visit to her son-in-law, the 
Dake de Frias. 

M. Saint-Saéns will make a concert-tour through Germany in 
February and March. 

An Italian version of Ambroise Thomas’s Mignon is being performed 
at the Theatre Royal, Lisbon. 

Verdi’s Vépres Siciliennes has met with only a cool reception on 
its first performance in Vienna. 

Mr J. C. Fryer has become the manager of the Opera-bouffe com- 
pany at Booth’s Theatre, New York. 

Herr Methfessel, the composer of many popular songs and 
choruses, died lately, aged 72, at Berne. 

Signor Ciro Pinsuti is engaged on a new opera, to be entitled 
Margherita, The text is by Signor Zanardini. 

Herr Carl Zabel, Ducal Musical Director, Brunswick, retired 
from active service at the beginning of last month. 

Mdme Adelina Patti and Signor Nicolini cleared by their six 
performances in Brussels upwards of 60,000 francs. 

A new Pianoforte Quintet by Herr Carl Goldmark has been well 
received at the Hellmesberger Quartet Concerts, Vienna. 

A second and enlarged edition of Herr Karasowski’s book, Fried- 
rich Chopin, sein Leben und seine Briefe, has been published in 
Dresden. 

The Symphony Society of New York gave its first concert, under 
the direction of Dr Leopold Damrosch, at Steinway Hall, on 
November 9. 

At one of the theatres is to be produced an Opera Buffa by Signor 
Buccalossi. As far as the name of the composer goes, absit omen, as 
Book-a-loss-i sounds unlucky.—Punch. 

_Mr Atrrep Wican.—This distinguished actor died on Friday 
night at Folkestone, where he had been staying for the sake of his 
health. Born at Blackheath in 1814, he began life as a teacher of 
music, but soon became an actor by profession. In 1837, after 
playing small characters, under the management of Mrs Nisbet, 
he appeared at the St James’s Theatre in the name of Sydney. His 
success was so pronounced that he promptly dropped the nom de 
thédtre, and in the course of the next fifteen years he played at 
Covent Garden, Drury Lane, the Lyceum, the Haymarket, the 
Princess’s, and other theatres. In 1853 he undertook the manage- 
ment of the Olympic Theatre; but four years afterwards was 
compelled by illness to retire. His health having been restored by 
a long rest, he re-appeared at the St James’s Theatre, and in 1867 
opened the Queen’s Theatre in Long Acre. At this period he 
frequently gave readings from the poets. In 1874, with his wife, 
he formally withdrew from the stage ; but early in 1877 took part 
in a sort of private performance at the Gaiety Theatre. The plays 
in which he appeared to the greatest advantage were the First Night, 
Still Waters Run Deep, and Plot and Passion. Though not of the 
first order, his acting was marked by force, artistic finish, and 
considerable perception of character.—D. 7’. 


ee Anbertisements., 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOIOE FOR SINGING 
Price 128, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
“The remarkable qualities of this book are the author's freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 


of his precepts ; his work consequently come into genera] 
manual of vocal instruction.”— Daily News. . iain 




















VOCAL EXERCISES COMPOSED BY FRANK MORI. 
rice 48. 


London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by FRANK MokI, are invaluable both 
to Students and Professors. 





New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE, Vingt Solféges pour Voix de 
4 Mezzo-Soprano. Par Jos. Ourct. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 


THE ART OF SINGING. 


New Raition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 
the throat. . 
R SLOLBERG’S VOICE LOZENGE is_ universally 
acknowledged to be the most valuable ergo | for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santle » ke, Sold in 
boxes, 1s. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 


MY LOVE ANDI, 
SONG. 
THE.WORDS BY GRALIANA CHANTER. 
The Music by 
F. NEALE, 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Where may also be obtained, Composed by F. Neale, 
**GRANDFATHER'S CHAIR,” 
SONG, 
(Words by F. E, Weatherly). 
Prive 4s. 














Just Published, 
So’ ATA, Violin and Pianoforte, by Orro Boorn. Price 
6s. net. London: NEUMEYER & Co., 114, Queen Victoria Street, E.C. 





SUNG BY MADAME ANTOINETTE STERLING. 
* PAIsE FRIEND, WILT THOU SMILE OR WEEP?” 


Sung by Mdme ANTOINETTE STERLING at the Monday Popular 
Concerts, London: 


Poetry y SHELLEY. Music by J. W. Davison. Price 4s. 
Duncan DAVISON 


Co., 244, Regent Street, W. 


“ PONDO ALL’? ONGARESE.” From Haypn’s Trio in G. 
Transcribed for the Pianoforte by Mdme Oury. Price 4s. London: 
Duncan Davison & Co., 244, Regent Street, W. 








Parole del Signor 
London: Dunc AN 


I ICORDI (‘ Memories”). Romanza. 
ANGIOLINI. Musica di IstporE DE Lara. Price 4s. 
Davison & Co., 244, Regent Street, W. 


THREE EASY FANTASIAS for the PIANOFORTE. 





No.1. “ROB ROY MACGREGOR O” ..._.., nT ee 
2. “ ROBIN ADAIR” (‘EILEEN AROON”) ... .. ue 28 
3. “O DEAR, WHAT CAN THE MATTER BE?” ode een, MS 


Composed by R. F. HARVEY. 
London: Duncan Davison & Co., 244, Regent Street, W. 





ENGAGEMENTS for Ooncerts, Oratorios, &c., to be addressed to 
Mr N. Vert, 52, New Bond Street, W. 











Dec. 7, 1878.] 


THE MUSICAL WORLD. 


793 





? Just Published, 
REVEIL DU ROSSIGNOL.” Valse Elégante. 


“TE 

L Pour le Pianoforte. (Dedicated, by special permission, to the COUNTESS 
OF OHARLEMONT,) Par LILLIZ ALBRECHT. Price 4s. 

“We have had frequent occasion to pass favourable comments upon the com- 
positions of Miss Lillie Albrecht, a young lady well known in musical circles 
both as a pianist and a writer for that instrument, The themes upon which this 
Valse de Salon is founded are tuneful and graceful, and the arrangement for the 
performer, while not presenting any features of exceptional difficulty, is sutti- 
ciently brilliant to admit of being employed with happy effect as a medium for 
display. ‘Le Réveil du Rossignol’ bears the dedication to the Right Hon. 
the Countess of Charlemont.”— Sunday Times. 

“ ‘Le Réveil du Rossignol,’ Valse élégante.” The clever and industrious Mdlle 
Albrecht is to be commended for the writing of a very good waltz, and which has 
brightness to recommend it. The fair pianiste herself would no doubt play it 
with much effect.”— Public Opinion, Oct. 19, 1878. 

“* Le Réveil du vgn "is a spirited: and brilliant ‘Valse élégante,’ by Miss 
Lillie Albrecht, the well-known pianiste. :The piece has the true dance rhythm, 
and is graceful as well as vivacious in style.”—Jllustrated London News, 
Oct. 12, 1878, 

“* Miss Lillie Albrecht opened the evening’s entertainment at the Atheneum, 
N.W., on Friday last, with her new and successful Valse élégante, ‘ Le Réveil du 
Rossignol,’ which was enthusiastically received. The young pianiste was no less 
happy in Chopin's * Ballade,’ in A flat, which procured her so hearty a re-call, 
that Miss Albrecht returned to the platform and gave her own brilliant tran- 
scription of ‘The Blue Bells of Scotland.’ ”— 

** Quite eg of its designation is ‘Le Réveil du Rossignol,’ a Valse 
élégante. This clever young composer writes carefully and with taste.’—The 
Graphic, Sept, 28, 1878. 

“ Malle Lillie Albrecht, a very talented young pianiste, and also a most capable 
writer for the voice, has coniposed a very charming Valse, ‘Le Réveil du 
Rossignol,’ which we hope shortly to hear in public. Mdlle Albrecht is young 
and industrious, and is certain to do well.” ~The Hornet, Sept. 25, 1878. 

“* Le Réveil du Rossignol,’ composed by Lillie Albrecht. A very elegant and 
graceful composition in the Valse style, by one of our rising English young 
pianistes, who has already placed before the public many skilful and successfu' 
compositions. The one now before us is a very piquant little piece, the very fresh- 
ness of which alone will ensure its popularity. It has also the advantage of a 
special dedication to the Countess of Charlemont, who is herself a musician of 
no ordinary ability.”—News Of the World, Sept. 15, 1878, 

«Te Réveil du Rossignol,’ Valse élégante, dedicated by special permission to 
the Countess of Charlemont. A well written and charming composition, which 
will no doubt obtain great popularity, and add to the already established repu- 
tation of the gifted young lady, so favourably known, not only as a composer, 
but also as a player of remarkable talent.”— West Central News, Sept, 14, 1878. 

London: Duncan Davison & Co., 244, Regent Street, W. 


SONG FOR CHRISTMAS, 


SLEEP, SLEEP, MY BEAUTIFUL BABE. 
(CHRISTMAS PASTORALE.) 
Song for 
MEZZO-SOPRANO. 
POETRY BY THE LATE FATHER FABER, 
Music by 
WILHELM SCHULTHES. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


SONG FOR CHRISTMAS. 


THE CHRISTMAS ROSE. 
(SONG.) 
PorTRY BY Miss M. A. STODART. 
Music by 
LOVELL PHILLIPS. 
Price 2s, 6d. 
London: DuncAN DAVISON & Co., 244, Regent Street, W. 





FRANCESCO BERGER'S PIANOFORTE MUSIC. 


“LA BONNE BOUCHE,” Valse de Concert... os oe intl on ah 
‘“‘UNSPOKEN THOUGHTS” _... ae oR ie ie we as 
“L'ETOILE DE MA VIE” 7 Wee ian one ae se ue We 
“CONSOLATION” ... ‘<i oa an Re “< sie are eae 
“A BLUMBER SONG” _... ioe tel i sal ae ‘on ~~ * 
“ TROISIEME TARANTELLE” ... tin ie 48. 


London: Duncan Davison & Co, 244, Regent Street, W. 


ITALIAN SONGS BY G, MURATORI. 


“ PERCHE SOGNAR MIA BELLA” 

“TUTTO E TORMENTO” oes . (Metastasio) ... 4s, 

“IL MESSAGIO DEI SOSPIRI” ... (V. Meini) ... 48. 
“TERZETTO,” per Soprano, Contralto, e Tenori. 

“OH DEI, CHE DOLCE IN CANTO” ...  (Parolé di Metastasio) ... 48. 





(Parolé di F. Rizzelli) in & 


London: Duncan Davison & Co., 244, Regent Street, W. 





NEW DANCE MUSIC. 


BY 


CHARLES D’ALBERT. 





oe & CO. have much pleasure in announcing the 
publication of several Novelties by the above popular 
and favourite Composer of Dance Music. 


s. d. 
THE ENGAGED WALTZ __... en a 
DISTANT SHORE WALTZ. On Arruur Svt- 
LIVAN’s Song «. 20, 


SWEETHEARTS LANCERS. On Arruvr SvL- 
tivan’s Song and other favourite and Original 
Melodies ... a oa 

CLEOPATRA GALOP ... 

LOVE LETTER POLKA 

FANFARE POLKA  .._ ... oD aoe ae 

MOLLY DARLING QUADRILLE. On Airs of 


— rw rw 
ooo Se 


the day ... ees aaa = be a «2 2°64 
SWEETHEARTS. Waltz on Arruur SULLIVAN’S 

popular Song. ‘‘One of the best waltzes ever 

written by the above favourite composer OP Asi a RAG Ve 
TRIAL BY JURY LANCERS. 0n Airs fro 

SuLLIVAN’s popular Cantata... ka ie ay: a ia 
TRIAL BY JURY QUADRILLE 20 ,, 
TRIAL BY JURY WALTZ 20 x 
TRIAL BY JURY POLKA L 16% 
RINK GALO?P __... bie ae . 
FLEUR DE THE QUADRILLE . 20, 
FASCINATION VALSE a Trois Temps ... - 2 ee 
PRINCESS MARIE GALOP ... _ 
SICILY QUADRILLE ... a Sa sid fe 
TWILIGHT DREAMS WALTZES ... ed a 
CHARLESTOWN QUADRILLE. On Popular Airs 2 0 ,, 


WEDDING QUADRILLE. On Christy Minstrel 
Melodies ... ‘as me ah as Sua 
COMO QUADRILLE. 0n Italian Airs 
BONNIE DUNDEE QUADRILLE ... ead 
KATHLEEN MAVOURNEEN WALTZES 
MOUNTAIN DAISY WALTZES ... 
LILY OF THE VALLEY WALTZES 
WEST-END POLKA (20th Edition) 


m bo to bo eo to 
aoceseococosoe 


N.B.—A Complete List of M. d’Albert's Popular Dance Music for Plano- 


forte and Orchestra will be sent on application. 


CHAPPELL & CO., 


B30, NEW BOND STREET, W. 
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GEMME D‘ANTICHITA, 


RACCOLTA DI PEZZI VOCALI, COMPOSTI DAI PIU CELEBRI MAESTRI ANTICHI. 
Formerly Published by Mr LONSDALE, of Bond Street. 
s. d. 


1. Morir vogl’io (Cantatas), in E minor Astorga 
2. Se non torno (Cantatas), in F.. Astorga 
3. Misera che faro (Calfurnia), in A Buononcini 
4, Se mai vien (Calfurnia), in E flat Buononcini 
5. Lascia ch’io pianga (Rinaldo), in E flat Handel 
6. Lascia ch’io pianga (Rinaldo), in D .. Handel 
7. Lascia ch’io pianga (Rinaldo), inC .. : Handel 
8. Lungi dal caro bene (Giulio Sabino), in G.. Sarti 
9, Ombra adorata (Romeo e Giulietta),inD.. .. Zingarelli 
10, Invano alcun desir (Armida), in B flat Gluck 
11. Come consuma (Elena e Paride), in G Gluck 
12. Pieta, signore (S. Giovanni Batista), in C minor (see 
also No. 81) . Zs 6 .. Stradella 
13. Cor dolente, in LA minor... . Pergolesi 
14, Sott’ un vago ciel sereno, in C minor . Pergolesi 
15. Ecco de’ miei trascorsi (Agnese), in A flat ..Paer 
16. Si trai ceppi, for bass (Berenice), in C Handel 
17. Caro mio ben, in D.. ; . Giordani 
18. Caro mio ben, in E flat . Giordani 
19. Caro mio ben, in F.. : . Giordani 
2). Dirti ben mio vorrei ( Allesandro in Persia), in E flat Leo 
21. Ho perduto (L’amor vendicato), in G . Paesiello 
22, Ah! lo trepiede (I zingari in Fiera), inA . Paesiello 
23. A serpina penserete (La serva padrona),in B flat .. Pergolesi 
24. Ogni pena pil spietata, in A minor . Pergolesi 
25. Verdi prati (Alcina), in E Handel 
26, Vado ben spesso, in C ..Rosa 
27. Star vicino, in F a . Rosa 
28, Venni amore, in B flat .. Righini 
29. Re del cielo, in E flat Haydn 
80. Anco in cielo (S. Giovanni Battista), in F minor . Stradella 
31. Pieta, signore ‘S. Giovanni Battista), in A minor (see 
also No. 12). , , : . Stradella 
32. Se I miei eceptrt, in Cc manor . Ae . Stradella 
33. Se nel ben sempre incostante, in G.. . Stradella 
34, Il pensier sta negli oggetti (Orfeo e Euridice),inE.. Haydn 
35. D’amor per umil giovane (La stagione), inF .. Haydn 
36. Che fard senza Euridice (Orfeo), in D Gluck 
37. Odi d’un uom che muore, in F minor Perrucchini 
38. Odi d’un uom che muore, in D minor Perrucchini 
39. La donna ha dolce il core, in C ; Martini 
40. Amplius lava me(Miserere), in E flat Ciampi 
41. Ave Maria, in F (see also No, 5) 2A .. Cherubini 
42. O cessate di piagarmi, in E minor.. . Scarlatti 
43. Vaga rosa,inGminor .. . Kreutzer 
44. Deh ! tu m’assegna (Alexander Balus), - E Handel 
45. Posa Alfin (Lamento di Iole), in E flat Handel 
46. Figlia mia (Rinaldo), in D minor Handel 
47. Affanni del pensier, in D minor Handel 
48. Cangio d’aspetto (Admeto), in D Handel 
49. Gia risuonar d’intorno (Ezio), in D.. Handel 


50. Arduo inver, acciar, tu sei (Il fabbro armonioso), inF Handel 


51. Quel ruscelletto, in G “~ Paradies 
52. Cosi con questo pianto, inG.. -. Leo 
53. Solitario bosco ombroso, in D Fesch 
54. Tu fai la superbetta, in F es Fesch 
55. Venni amore nel tuo regno, in E flat Fesch 
56. Ave Maria, in D (see also No, 41) . Cherubini 


57. O Giove onnipotente (Il ratto di Proserpina), inEflat Winter 
58. Rugiadose, odorose, in A : Scarlatti 
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59. Lascia amor e siegui marte va (Orlando), in B flat 


oO mem Ww 


aon 


Handel 
Suol dar la vita all’or (Il trionfo diCamilla),inD Buononcini 


. Non puo trovarsi un cor (Il trionfo di Camilla), in 


G minor ; Buononcini 

. Idol mio (Il miracolo amen), in B flat . Paesiello 
. Wha pressa alla sua ragna (La forzad’amore), in A Paradies 

. Scorgo il fiume, in A minor .. ee . Scarlatti 
. Sento nel core,in Eminor .. Scarlatti 
3. Nel riposo € nel contento (Deidamia), in B flat Handel 
. Possedrd pur fortunato, in F : = . Scarlatti 
8. Gratias agimus tibi, in E flat . Guglielmi 
39. Pur dicesti,inE . : . Lotti 
. Somme dei ( Radamisto), in D minor Handel 
71. Un fior trovar vorrei, in B flat Scarlatti 
O cessate di piagarmi, in F minor ; ; Scarlatti 
Sanctum et terribile nomen (Confitebor), o Eflat Pergolesi 

O salutaris hostia, in E flat.. . Cherubini 
Si, si, mio ben, imparo, inG Scarlatti 

s. Moriro, poiché il volete, in G minor Scarlatti 
Come raggio di sol, in E minor Caldara 
Quel che mi nega amor, in F minor Scarlatti 
Ben ti sta, traditor, in C - - Scarlatti 

. Torbido mar che freme (La Passione), pas D.. Jomelli 
. Ache congiuri, in A flat Dussek 
2. Ache congiuri, in F Dussek 
3. Io morirei contento (Cantata), - D einer Albinoni 
84. Sospiro ch’uscite, in G minor . Carissimi 
5. Vieni o cara (Rinaldo), in D minor Handel 
’. L’esperto nocchiero (Astarto), in G Buononcini 
. L’esperto nocchiero (Astarto), in E Buononcini 
. Senza un poco di rigor (Cantata), in B minor Scarlatti 

. Ch'io mai vi possa (Siroe), in C minor . Handel 
. Non vi piacque (Siroe), in Eflat .. Handel 
. Cara sposa (Rinaldo), in E minor . Handel 


2. Rendi’ 1 sereno al ciglio( Sesaume), in A (see also No, 


110) .. Handel 
3. Pi benigno par me aunties ( Cortolano), in D Ariosti 
. Ombra cara di mia sposa (Radamisto), in F minor Handel 
. Il mio ben (Nina), in F.. pS . Paesiello 
5. Io son Lindoro (Barbiere di Seviglia), in B flat - Paesiello 
7. Tu di pieta (Siroe), in B minor : Handel 
Voi dolci aurette al cor (Tolomeo), in G Handel 
. Nube che il sole (Ricardo Primo), in E flat Handel 
. Sparite, o pensieri (Admeto), in E Handel 
. Al nome tuo temuto (La selva incantata), in F Righini 
2, Mi lagnerod tacendo (Siroe), in D minor Handel 
3. Spiagge amate (Elena e Paride), in E flat Gluck 
. Del minacciar del vento, for bass (Ottone), in D 
minor Handel 
5. Che viva emaate ( Pora), in F es Handel 
. Se viver non poss’io (Poro), in B minor.. Handel 
7. Da casa, il prisco mio signor (Le du giornate), in G 
minor ; . Cherubini 
Agitato da emania funesta, for bass ( I Fuorusciti), 
inD. ; ‘a .. Paer 
Piangerd mia sorte ris (Giulio Cesare), in D flat .. Handel 
Rendi’ 1 sereno al ciglio (Scsarme), in B (see also No. 
ae Handel 
Io sperai trovar riposo ( Otho), in E Handel 
Ercole avvenelato (for bass), in C minor Handel 


LONDON : ASHDOWN & PARRY, HANOVER SQUARE. 
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